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XCHANGI ai + He New York City orizing,” et 230 East-62d Street. 
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VIRGIL CORDON PIANO SCHOOL 


HE COLONIAL STUDIOS 
eo Oe. 67th Street, New York 


Prospectus on application. 


DUNNING SYSTEM 
of Improved Music Study for Beginners 





The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 


acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
I <i Busoni and others, sent upon applica 


Gon. RS. CARRIE L. DUNNING 
225 uighiena Avenue Buffalo, N. Y. 


MRS, WILLIAM S. NELSON 


Vocal Instruction, Accompanist 
Musicales Arranged 












1524 Chestnut Street) 589 Main Street (28 West 46th Street 
Philadelphia East Orange, 4. J. Be natn 
Men. and Thurs. Tees, and Fri. Wed. and Sat. 
de } . Summer Term 

RIGAUD ART of 
SINGING 

Mme. Jomelli, Prima Donna S« oprano, says 
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od of vo ioe galture, her | » aienee ek aid 
— She stands all alone, high and proud in 


her profession.” 


2647 2647 Broadway, Wew York 


NATHAN FRYER: 


PIANIST 
Management: MA. HI. HANSON) 


Carnegie Hall, New York 
_Telephone, 6973 Columbus 


ORNSBY: 


For Dates and Terms Address 
HAENSEL & JONES | 
1 Bast 424 Street, New York 


= Piano School 


GEORGE FOLSOM GRANBERRY, Director 
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AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupltl of Leschetizky 


Special Summer Rates 
Metropolitan Opera House Building, 
1425 Broadway 


Phone, I? oa Breant 





Phone, 1152 River | 


and NEWPORT, a. |. 


DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
Summer Course at at Special Rates 810 Carnegie Hall, New York 


Water S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hall NEW YORK 


CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 

















LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 

Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN Ics 
Instruction 
Soloist with New York Phi neomen’e 
and Boston Symphony Orchestra, & 
| Address: 144 East 150th St. NEW YORK CITY 
Mine. OHRSTROM -RENARD 
Teacher of Voice ia All its Branches 
New York, N.Y. 
| ¥ 
SS CONTRALTO 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
CONCERT PIANIST 
Manager: W. S. BIGELOW, 88 Broad Street, Boston 
MASON & HAMLIN PIANO 
BASS-BARITONE 
186 Lafayette $t., Hew York 


CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 
| STUDIOS: Carnegie and Steinway Halls 
444 Central Park West 
Concert, Oratorio and Recitals 
UMOWSKA 
| EE Gai 
"Phone, 6393 Spring 
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Concert Violinist and Instructor 
Graduate Liceo Musicale, N. Paganini, Genoa 
| 3 wesr 24TH STREET NEw YORK 
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AMERICAN CONSERVATORY 


KIMBALL BALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—Jomw J. Harrstampt, Victor Ganwoop, 
Auten Spencer, Hemtor Levy, Suvio Sct- 
Ont. 

Singing—Kaateron Haceerr, Epwaap C. Towns, 
pare See: jaunts ¥. Ww . Jommson, Joux 


ein ani Mivrsiscuvitre 


Violin—Hesszat Buries, Avory Weiptc. 
Theory, Composttion—A. Werorc,H. W. Haaar 
Public School Music—O. E. Rosinson. 
School of Acting—Harr Conway 

JOHN J. HATTSTAEDT, President 
Catalogue mailed free. 









Teacher of Oriska Worden, soprano; Mra 
e : larence Hale, soprano; Mr ¢ B. Huit; 
Py George B ereet, tenor; Miss Belle A. Fisch, 
oOprano; iss §6(Gra Ryar 0 M 
THE RENOWNED ITALIAN GRAND OPERA TENOR Jouen, Tvavete, bertnas tee’ 3. Renn, tonne 
Eminent and Recognized Authority 30" Singing in Grand Opera (Italy); Mrs. De 
a s 
on Voice Placement. wo lg ay Re gy BD Be 
Formerly Leading Vocal Instructor of Beri n singin "with the Raymond Operatic Trio mal 
PERFECT TONE PRODUCTION GUARANTEED = fwr! Vebie, tenor; Miss Mamie Chadbourn: 
iss Josephine Lumb, soprano; M i} 
Training from Beginsing to Perfection Douglass; Fairfax Garner, tenor; Mrs. Leon 
Wayave. contralto; Robert F¢ fe ter John McFarlane, tenor; Charles Connor, tenor: Louisa Cam 
peau, soprano; La Salle, tem incent F. Sullivan, tenor; Leah Abciese, contralto: Mrs. A Fengler 
soprano; Miss Evans, soprar De el M. Croucher, baritone; Miss Caplin, mezzo soprano; Harry Ho ugh, 
tenor: Miss Henyon t Miss L. Heyman, sopran Mrs. ¢ 3 *aterson, soprano of Florence 
(Italy); Mr Beaswick _ Harry H. Spier _ tenor; Mr. Clark, tenor; Mr. C | Ruff, he Deane 
Mr. J. Black, baritone of Milan (Italy); Mr. P. Krueger, tenor. Mr. Harry Hough, tenor 
104 West 79th Street, New York ‘Phone, 7662 Schuyler 
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MRS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 
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CONTRALTO 
ocal Instruction 


Mrs. HALL McALLISTER 


eacher of Singin 


THS LANG STUpws BOSTON, MASS. MUSICAL MANAGEMENT 
Mme. FRANKLIN-SALISBURY 407 Pierce Bullding _ Boston 
roc ‘*) ™ , 
vo Heating Ave. Rowton. | ganouive GARDNER CLARKE BARTLETT 
pposite Symphony Hal! Assistant TONALITY Répétiteur 


WINBURN B. ADAMS 
Tel, 8. 8. 3187 


CORA E. BAILEY 
Pierce Building, Bostoa 


MARIE OLK 


Pupil of Joachim, Bertin 


MRS. AGNES KANTER 


Wormal Mesic Course and Musical Culture Methed 
LEIPSIC Fuerstenstr, 8: 


WILLIAM JOHN HALL 


VIOLIN 
SOLOIST 


TENOR ; . 
WR. ond WAS. HALL, —Jolet Becitel “Sones OF THE ORIERT $642 LINDELL BLVD St. Louts, MO 
Suite 2 fusical Art Bidg., St. Louis, M: 


J Ep > SIE F. -3,AG H ° 


Ensem bie Playing, Coaching 
124 Bast Sist Street New York 


JON SHASTID- 
MARY BARTON SHASTID 


CONCERT PIANISTS 


Send tor Specimen Programs and Terms 


ain ~ EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
131 West S6th Street Phone: 2503 Columbus 
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Fifth and Broadway 


DUF AULT: 
PHILIPS == 


ARENS VOCAL STUDI ornEnr 


Fall Term Begins Monday, September 27th 
12CENTS FOR BOOKLET, “MY VOCAL METHOD" 


KITCHELL -:=:" 


EDWARD STRONG |. 
‘(MILLER 


Wan Der Weer 


FINNEGAN 
the WEIGESTER SUMMER SCHOOL 


NEW YORK 
Telephone 1484 River 
NORMAL COURSE 
YOUNG TEACHERS Fer Bookiel, Address, 862 Carnegie Hall 


> TENOR ° 


GEORGE SWEE 


MUSICAL BURBAL 
ART OF SINGING—Frounpation To Finisae 


1 West 34th Street 
SPECIAL OPERATIC TRAINING (Including Action’ 


CONTRALTO 


Oratorio and Concerts 
Management of THE WOLFSOWN MUSICAL BUREAU 

PERSONAL ADCRESS 
518 West 124th Street Telephone, 4858 Morniag. 


MARIE KELLER 


Hannibal, Mo. 


~“TENOR-— 
Guateaia, Concerta, Recitals 
lastruction 
43° West 234 Street 
‘Phone, 2992 Chelees 
BAHRITON FI 
VOCAL INSTRUCTION 
Concerts and Recitais 
Carnegie Hall New York 
"Phone, 1888 Columbus 
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July 1? te August 24 


PIANIST 


ADDRESS 
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1425 Broadway, New York 
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HEINTZMAR, Toronto, Canada 
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Residence and Studio: 
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Ernest R. Kroeger 
DIRECTOR KROEGER SCHOOL OF MUSIC 


Planoforte Recitals and Lecture Recitals 
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vox DAMECK 


VON STEIN 
ACADEMY for PIANISTS 


Ineorp. Nev. 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 
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The American History and Encyclopedia of Music 


SPECIAL CONTRIBUTORS: 
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CONSERVATOIRE AT THE CREAMERY DURING 


THE INTERMISSION 
spirit and rhythm. Kranich has reached a high level 
also in the handling of orchestral color. 


Wagner's “Liebesverbot.” 


Efforts have been put afoot in Munich to have 
Richard Wagner's comic opera, ‘ Das Liebesverbot,” 
completed in 1836, produced in that city. It was in 
1833 that the opera “Die Feen” was finished, and 
this juvenile work has been produced, but “Das 
Liebesverbot” remains in the archives. Wagner pre 
sented the score as a Christmas gift in 1866 to King 
Ludwig with a dedication and it found its way into 
the National Museum at Munich, a copy going to 
“Die was 


Bayreuth for preservation ther Feen” 


CONSERVATOIRI AN EXAMINATION 
HAND PLAY 


PARIS 


Munich for the first time as late as 


“Das Liebesverbot” was produced 
Wagner had 


was then residing and active. 


1888 


once when completed it, and at 


Magdeburg, where he 
‘ : ; set a 
This was on March 29, 1836 Che libretto is based 


Those 


excellent 


Measure.” who have 
to it 


and most original episodes 


nN) “Measure ror 


1 the score ascribe many fea- 


Stridiec 


tures 


£300,000. 
It is learned that Mr. Joseph Beecham, of Liver 
pool, father of Mr 


the now famous Beecham Orchestra, of London, has 


Thomas Beecham, conductor of 


ided to endow English national opera with a gift 


Mr 


proprietary 


Beecham is known as the owner 


ST,500,000 


he famous medicine “RBeecham’s 
‘ which have done lots of good, as reports have 
The details of this 


no doubt. be sent 


dvising us for vears 
not at hand, but will, 
our London office. It is highly probable that 


based on 


an English opera 
Until 


never be a 


endowment will be 


a in the vernacular America 


is, an oper 
, " : : 1 
its Opera in the vernacular it will 
uestion, and in the meantime all 
As 
fashion constitutes the support of opera and as fash 


Ameri 1 


n American opera or 


; ] ~9] 
national musicai 


opera in America will continue as an exotic. 


ion in lemands foreign opera and artists, 


Opera in the vernacular can 


produced under influential patronage. Hence the 


prom onverse opera f last season was uncere 


Hence any other suggested 


nomousivy pul aside 


American opera without a European success first, as 


an endorsement, must be indefinitely postponed, a- 
Mr. Joseph Redding, of California, may discover. 
The Metropolitan Opera House cannot, for many 
reasons, be utilized to make experiments in new op- 
All operas staged at the Metropolitan, a tem- 
ple of fashion, must first have the stamp of Euro- 
pean fashion, and even those operas performed iti 
Europe successfully, but not in the European lead- 
ing opera houses, never attained a lasting success at 
the Metropolitan. The Metropolitan Opera House 


eras. 


PARIS CONSERVATOIRE 


THE 


ART OF SONG. A 
TEACHER 


POINTER BY 


is not a school of music, is not an art institute and 
is not a testing machine for new operas and cannot 
lend itself to experiments, especially after so many 
failures in such attempts. The Metropolitan Opera 
House is a fashion function, a society center, a home 
for the dispensation of New York provincial senti 
ment, hence a kind of a home, as I call it. All in 
and around and about it hovers the spirit of ele 
gance and social refinement and intercourse and the 
performances must meet that spirit cordially and 
sympathetically. As a music institute, as a place in 
the 
Metropolitan has no means or mechanism for such 
purposes. 


which to test new and unknown operas—well 
The clientéle that holds it in its impieg- 
nable position would, at once, protest against any 
such misuse or abuse of its aims. 
BLUMENBERG, 
Constantino Triumphs in Buenos Aires. 
After oc 


artist, 


nquering the North American public the great 


Florencio Constantino, has been awarded an en 
thusiastic reception by the music-loving public of the artis 
tie capital of the Constantin 
\ires 


can be truly said of him 


Argentine (which, by way, 


considers as his second home, calling the Buenos 


opera-goers “his public”), and it 
that he came, sang and conquered in one evening 


of the 


One 


theatrical critics in Buenos Aires writes: 


has been for him tl 
Hands were 
midst of cont 
eleb: 


Constantino’s debut at the Color 


success of his triumphant 


career 
xerchiefs were waved, and in the 
vas compelled to 


trom 


repeat the ¢ ated romance, 
“Gioconda,” the opera selected for his debut 
Between the acts his dressing 
Imirers who came to congratulate 


procession of distinguished and we kno 
shake hands with the singer, and 
\ccording to what we were 


compliment bim 


able to learn, the 


stock! 


subscribers were immensely pleased with the selection 


tist, and they approached the management 


to engaging him ) h ext seas We belic 


hiseis imp« it t br ious engagements whic} 


ratifying to re« 


almost 


The 


mously and score 


South American daily press is praising him una 


s of his press notices could be reproduc 
couched in the most enthusiastic terms, but the 


duced here is typical of the triumph which the art of thi 


brilliant singer has won for him in the Southern Republi: 





Spalding at Bar Harbor. 
Albert Spalding will play at Bar Harbor July 24 
will be 


time, as 


among his last appearances in America f 


his next season will be spent in Europe, 


*ked for an ex Russi 


Peninsula 


he 1s box tensive tour, meluding ind 


the Scandinavian 


Innspruck h organized ri } vin’ 
Nspruc nas ganized 4 Series ft classia 


for public educational purposes, Joseph Werner 
conductor 














ne 


























THE MUSICAL COURIER 7 
% “ 
or at 
yet 
re 
e 
eS 
Vy, id 
KN 
a VY aS 
¥ 
ear 
UY aA, 
fy 
‘ X \y ~ Ny 
of +s t 
y 
NX ¥ 
| a 
des 4 ee ee : 
/y Ju fe /9 a FF pee, ake Ses ion Fea Kons ¥ “4 af Ns 46-4,Z% Jtheal 
: 2 eet Kunstler Eka f Qa msees en. pod Sease » PRY AMT Pao. Pb acrtacl cm fareh Ther sf 
Py . . Wwe , «* 
Wei hak hick (4 Serger «, Aeanmm. Sy Ghar BF achon Am GOS Mera Kecsseuduu. Hanrtn. . 
As = 0 ALA Wanda. Sa, roe Cllan.le hag ane rus mole on f floue 
stig ct (2 Sresar 5) Seren tik Cats Soares 9 ars se ea 
© Fem tan, 9. LalTs aa'er ‘¢ Prtiear, Sane ¥ wnakl a fascks pi ay We dua P04 fire f Jhres tenth a. Jka eo Pp bine kee Kem 
Nathan Fryer and LeschetizKy. ' ‘ spb " . a 
I w ' \ the I { t 

Whe l ! \ pt \ tne nae nar i 
uling l p pi } | < D 

it Fr rp 5 t P in M 

‘ i aster i tarew 
1 ta T | He art | X t WW | A 
comy ] id xt y p . 
a ugh of « g M t g to \ lofty spirit of the gr tk 
| r I \ \ i i st before \ 
| 4 Ww rs | } lt r 
MUSIC IN COLUMBUS. be one of gr atts oe profit. | i Arthur Smolian on Tina Lerner. 

There is a g x } vs 7 i K d . . 
ionth. The | t is ( Han Morr nner _ sis 
who will spend J ind August at W Suphur Sy g M \ I gor , . 

Virginia. Alice Speaks g to Long I J. Etl t ] 
Harness for Buffalo to investigate D RRR 
ster tion to you yup As N i DD vw Y 
nae Symp ; 
Rosa L. Kerr will spend her summer \laska gre 
a mRR af 

Helen Hamilton Curry, who was led last w ‘ I N M 
harles Eugene Sudler, is chart g Columbu ul t 
who will be added musici Baltimor 1 M 
Mrs. Sudler ur admirers ( bt nme 

neue, t 

( Graha St rt is Vv t y \ 0) 

neuer 

EA I a a aii «Bie as ee ote neuer 
Columbu s been ay nted uirmar xecuti Hel W I { . Franci f 
oard of Ohio Mu l e! \ iat Ken fonolu \ ist { Lat p Ww ' 
er’ suc v1 t Vianner ‘ 1 oun t the v | t b 
that evervone ‘ , ener? ‘ “t nvent . ‘ ~ 4 (ir | » | 

Mme. Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, as n 
in establishing a school of singing in PARIS under the direct supervision | & id 
and co-operation of Mme. Lamperti. ic —- 

Pupils will have the advantage and access to the original Lamperti Library L = 
Seores and all MSS., etc., etc., and will be guided under these conditions from nino Ht 

. . r . exct Siva MANAGEMENT a 

entrance to the school until the final debut on the operatic —. he school will MAENSES & JONES 
open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all No. 1 East 424 Street NEW York 


particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 
Mme. Valda sails early in October. 
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GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 
CLARA CLEMENS, Ete. 
VOCAL STUDIO: 1425 Broadway 
Phone, 1274 Bryaat 
SPECLA MMERK LESSONS FOR TEACIIVE 
Write now for terms and appointment 


HARDMAN PIANO EXCLUSIVELY USED 
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the harp always remained her favorite instrument. In 
1847 she made the acquaintance of the distinguished harp- 
ist, Grimm, under she studied two years. The 
master was delighted with his gifted pupil and often played 
with her. Grimm was wont to say that a harpist 
must study ten years before venturing to play in public, 
but he allowed Rosalie Spohr to make her debut after 
mly two years. Although the Countess Sauerma gave up 
her public career in 1855, her art has always played an 
She lived at various times in 
3runswick, Cassel, Munich and Dresden. The death of 
her in 1880 was a severe blow to her. Soon 
after she moved to Berlin, where she has 
great favorite of both the 
Empress Augusta Victoria, 
During the early days 


whom 


duos 


important role in her life. 


husband 
this sad event 
She was a 
Friedrich and the 
who both loved to hear her play. 


since resided. 


Emperor 


of her public career, King George of Hannover was great- 
ly interested in her and he presented her with a beautiful 
harp. The Countess Sauerma, née Rosalie Spohr, whose 


picture is herewith presented, showing her as she ap- 


peared at the time of her debut at Hamburg in 1849, is 


isan ee 
ROSALIE SPOHR IN 1849 


1 unique and interesting personality in the private musical 


of this great art center 
nre 


rhe 
past 


principal events at the Gura Summer Opera the 
“Meistersinger,” 


Isolde.” 


week were the performances of 


“Lohengrin,” “Sawitri,” and “Tristan and Felix 


Mottl scored 


being 


in immense success with “Tristan” last even 


ing, this his first appearance as an operatic con 
\n excellent performance of “Meister- 
The 
' 
beginning was adopted, and 
second act there was a long pause of an hour 


md a quarter 


ductor in Berlin 


singer” was given on Sunday evening Bayreuth 


fashion of at half past five 


fter the 
for “Don Juan” was given again, 
D’ Andrade and 
One of the most dreary events 


Berlin 


supper 


his being the fourth performance with 


Lilli Lehmann in the cast 
in the the premiére of 


operatic annals of was 


‘Sawitri” on Friday evening. The composer of this opera 
was the late Hermann Zumpe, of Munich. Gura was an 
intimate friend of Zumpe, and his producing “Sawitri” 


was a work of love; but his friendship for Zumpe would 








D JUWUS CASPER 


Address Care of CONCERT DIRECTION HERMANN WOLFF 


VIOLIN VIRTUOSO 
Concertizing in Europe 


Season 1909-10 


‘ The tradition of Joachim, especially 
in the first allegro, (Beethoven Concerto) 
was very evident."’— Vossiche Zeitung. 


Berlin W. Flottwell Str. 1 





RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTION IN SINGING, COACHING, AND FULL PREPARATION 
FOR THE OPERATIC STAGE 

I LD t R era, Berlin 

Bert .» Royal Cham 

, Lome 
Berlin, 
Royal 

. Landes The. 


Upera 


Bassist, 


Matray, Heroic 

i Teleky, 

Helene 

Stuttgart W a Kiaer 

\\ Leotr N Royal Comix 


Tenor, 
Coloratura 

First 
Altust, 


Hieser, 
First 
Opera, Budapest. 


BERLIN W., GERMANY. KURFURSTEN STRASSE 10 





PIANO SCHOOL or tur 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 

Apply Nurnbergerstr, 54, Pt. r DRESDEN 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tawenzien St., 19A, Berlin, W, 
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have been better shown by not producing the piece. It 
is the most dreary, tedious, heavy, dragging, abominable 
operatic music I ever heard. As Zumpe was one of those 
who rallied around the Richard Wagner banner in 1876, 
it is but natural that his idiom should be the Wagnerian; 
but what could be more hopeless than this same Wag 
nerian style, when devoid of all inspiration and origin 
ality! The libretto deals with the Indian Princess Sawitri, 
who fell in love with Sawitar, the son of a former king, 
and although the God of Death had 
Sawitar must die within a year, she married him. After 
his death she bemoaned her fate to the God of Death 
untii he had compassion on her and restored her beloved 
to life. It is a sort of reversed “Orpheus.” The first 
act was desolate enough, but it grew worse and worse, and 
when, in the third act, the “Todesgott” howled dismally 
for three-quarters of an hour, it became unbegrable. It 


prophesied that 


was unfortunate that the only premiere of this summer 
season should have been such a dreary fiasco. At the 
“Lohengrin” performance, Knote, of Munich, distinguished 
himself by singing insistently an eighth of a tone too flat 
the time. however, was an 
Elsa. She acted with 
conviction, portraying 


most of Fraulein Hummel, 


excellent sang very sweetly and 


maidenly coyness and innocence 


One of the leading features of the performance was the 
Ortrud of Madame Langendorff, of New York. She de 
jlineated the the the de 


throned heathen prince very 


part of intriguing daughter of 


strikingly and convincingly 
and she sang splendidly, with a great deal of power and 


The Von 


excellent, but in his acting the singer was heavy and un 


emphasis Felramund of Scheidt was vocally 


wicidy. 


RRR 


Car! Reinecke celebrated his eighty-fifth birthday on 


June 23. The venerable pianist is Leipsic’s greatest old 
musical landmark and one of the few remaining connect 
the old and the 
He was born in Altona in 1824 and 


He 


of nineteen, in 


ing links of the musical world between 
new order of things. 
his first instrument was not the piano, but the violin 
soon went over to the keys and at the age 
1843, he made his first concert tour through Denmark and 
the 


the acquaintance of Schumann 


visited Leipsic and made 
ind Mendelssohn, 
death. Reinecke occupied 
Breslau at dif 
In 1860 he was appointed conductor of the 


Sweden. In same year he 
whose 
friend he remained until their 
positions in Paris, Cologne, Barmen and 
ferent times. 
Gewandhaus concerts at Leipsic and teacher of piano at 
the Conservatory, and there he has resided for forty-nine 
Reinecke 
music. 


got in touch with the modern 
He 
pure and simple, and as a Mozart player he found wide 
His pupils are scattered all over the globe. 
In spite of his eighty-five years he is in excellent health 


and spirits. 


years never 


movement in was a devotee of the classics, 


recognition 


RRR 


that Ludovic 
Halevy, the famous librettist of the Offenbach operettas, 
born. As is 
texts together with Meilhac in the sixties. Among these 
are “Orpheus in the Nether World,” the beautiful “He- 
“The Grand “The Brig- 
ands,” “Paris Life,” etc. Halevy also wrote comedies and 
problem plays. In Germany he achieved his greatest suc 
cesses as a dramatist with “Frou Frou” and “Le Mari de 
la debutante.” Very interesting are 
recollections of the war of '7o-’71. 


nee 

Felix Mottl recently expressed his musical credo to a 
Johann Strauss bicgrapher who requested him to write 
his opinion of the Waltz King. Mott! wrote: 
ally 1 have from my earliest childhood had the greatest 
sympathy for Johann Strauss’ works. As a native of 
Vienna his musical speech is also my native tongue, so to 
speak. 1 find his rhythms delightful, his 
chanting. 


It was seventy-five years ago on July 1 


was well known, he wrote his best known 


lena,” Duchess of Gerolstein,” 


Halevy’s personal 


“ Person- 


melodies en- 
I prefer a thousand times a single Strauss waltz 
to the heavy, learned ‘Gediegene’ works of our ‘modern 


MAURICE ARONSON 


Summer Address until Sept. |—Gruenberg, Weg 2, Gmunden, Austria. 
Pianist and instructor of Advanced Piano Playing 
For ten years the only assistant to 
BHOoOPYPrOorLD GopvowskK yy 


VERNON SPENCER 


KLAVIER PADAGOG 
Berlin, Germany 
July 1 to September 1—BAD BOCKOW, 
MARK: SCHWEIZ, Near Bertin 











FERGUSSON 


BARITONE 
Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 
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. } «ec 1 rani th mos lebrat rtist 7 yesterda Agri 
lassists,” since for me music is an art which speaks to five lieder and the march based on the “Star ¢aual rank with the most celebrated artists, gav y in Ag 
my feelings and which has nothing to do with intellect, Spangled Banner,” in commemoration of the ‘ture! Hall a concert which, after a a 
ny te igs a a Rl . ; , . : - a. festival, definitely established her reputat ere Tilly Koenen 
ilculation and mathematics The greatest contrapuntal Glorious Fourth mself conducted the three or- roused the enthusiasm of her listeners by the perfection of her 
skill cannot supply the lack of ideas, and Strauss had chestra pieces and the march besides accompanying the vocal art, by the purity of her voice and by the nobility of her 
ideas; and in this poverty-stricken period since Wagner's songs on the pian Ferdinand Meister conducted the ceptions, in a superb program. The eminent artist was award 
; , . rwhelming »laus spe ft it : litions 
: ‘ 1 ‘ - ; 1 “Seah Pe ; own hse « . 2 onne bh p Thorold of erwhelming applause especially after xq te fr ition 
death, this stamps him a master who has been touched ymphony Phe ngs were sung by horold, . “" 
V itt : Cariss 4 I R les A es. y Schube 
by the magic wand of genius Bravo Mottl! G va, who displ d a beautiful voice and an interesting eRe Temee* ty R . | 
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Mary Wurm, president of the isical department of . Julius Casper Plays for the Free Masons. 
in Lyceum Club, gave a soirée on June 26 in the 








the Berl 





At the request of Herr von Kupfer, editor-in-chief 


charming salons of the club. It was an impromptu affair the Berlin Lokal Anzeiger, Julius Casper, the youthfu 
and Miss Wurm did not play a conventional program, but American violinist whose nense success in Berlin wa 
delighted her listeners by improvising at i¢ plano on duly chronicled in these columns, played at a meeting of 
themes selected by them. Her treatment of a folk-song in he Free Masons in that cit) June 28 This was at tl 


the style of Mozart, Chopin, Grieg, Brahms, Wagner und ‘Drei Weltkugein” and was a special entertainment given 

















Liszt was very clever. Kitty Lucie, a pupil of Lox Ful - purely social reasons f the Masons and their wives 
ler, lent variety to the entertainment by dancing t All of the prominent membx« f the leading Ber " Lore 
f Miss Wurm’'s compositions were present. 
a Juhus Casper was t instrumentalist w ap 
At the Stern Conservat the competition for the Gus peared on this re 
tav Hollaender medal took place on June 30. T! ury Bach’s C 1 yt : Saint-Saé 
consisted of Profe r ender, Albert Friedenthal, do capriccioso, in w ’ ‘ 
Wilhelm Freudenberg, Max Marschalk, Arthur Schnabel tl p t Fu 
ind Director Wilborg \ Is were awarded to Hele ted tl ; 
Praetorius, of Riga the 1 class of Emma Kacl les } P f , 
Margarethe Meyer ib | t vocal < 38 | rep 
Madame Nicklass Kem r and to Le Lew, a Ameri \s . , 
n from Texa i Vi | f Pr Hi “ l play e | 
4 m a t pi cip nt 
Sait Gos Port This has always 
Reminiscences’ t { i t. bin “ i il art y 
pia litan tere t pplause u \lexa i \ Pp 
he public that he ‘ letermi to excite their anger Ki ‘ ( y VV 
The audience was ass¢ at the appomt iii but Casper is 1 
Liszt was not to be seen, and when he finally arrived attes where } art fir 
letting the public wait an intolerable time, he took — 
notice whatever of the listener gnored the piano and The post concert debat : , Swiaburne 
visited with friends, chatting with them nonchalantly, a * , , 
if he were one of the audien stead of the concert livery Kaun is spending the summer at Lauterberg in The spler fs . , 
giver his proved to be too mu for the patience Of the Hiarz 1 tains rhe giory dd wines ¢ 
the people, who had paid such high admission prices, and Anruur M. Ap The , ‘ 
a murmur of discontent went around the hall This was Unto our late 
what Liszt wanted. He now appeared on the stage and, Tilly Koenen in Paris. A sun-drt 
majestically attacking the piano, with the very first chords When Tilly ‘Koenen first sang ia Paris. four years a: he wn. ¢ 
turned the anger of the audience into boundless admira er wonderful + gift 1d genius for interpretat I f 
tion vere if nee recor | wd Ithough her art has BH = . 
bad " bad ptibl icepened a i b dened wit itu r «ck lake ‘ 
A Hugo Kaun concert was given at Bad Wildungen maeuit. the Scltinen " sppeat the Fis ; 
July 3, which prov to be a huge succes The pro * that time chow ws anickiy and we ohn. ws = 
gram comprised the symphony “An mein Vaterland,” the wav to the hearts of her hearers o an 
fantasy for violin and orchestr ibly played by Concert ' ‘ 
meister Hans Meyer, the three short orchestra pieces, erto known in Par ‘ a ' P ‘ ‘ 
HI my I eg ‘ 
° BASS-BARITONE | * : 
& in America Season 1909- 10 | . ay ‘ eer 
, Exclusive Management: HAENSEL & JONES | - 
ot 1 East 42d Street, New York 
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A STEINWAY PIANO USED 


LESLEY MARTIN, ve! Canto 


STUDIO: 1425 BROADWAY, HEW YORK 


MINNA KAUFMANN 


“ COLORATURE SOPRANO 


Concert, Oratorio and Song Recitals 
Management: M. H. HANSON - Carnegie Hall, New York 


Mrs. THEODORE WORGESTER =<2sis7 


Address: 625 Orchestra Bulliding, Chicago, Ill. 
: STEINWAY PIANO USED: 


THE JOHN C. DEMPSEY OPERA CO. 


EN TOUR 
STUDIO: S&S West 38th Street, New York 


TEACHING RESUMED SEPTEMBER i6th Telephone, 349 Murray Mil! 


























MARIE NICHOLS 


VIOLINISTE 


MME, SCHNABEL-TOLLEFSEN|  “““““mas*'si GEORGE M. ROBINSON 
CARL TOLLEFSEN V i - 
PAUL KEFER A h 


CONCERT TOUR BOOKING MR. and MRS. A. K. VIRGIL wil! spend the season 1909-1910 


For Terms and Dates Address J. E. FRANCKE, 24 West 31st St. Pe'sonal Address: 1156 45th Street, Brooklyn | '" New York 
OLGA SAMAROFF 


RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 
| LI. CONCERT PIANIST 


and commodious quarters, Monday, October 1:1! 
Season 1909-10. £ 
PRIMA DONNA SOPRANO Se eww Gene 
Recently at Covent Garden, London; Royal Opera, Stockholm, Swedea; and Metropolitan Opera, New York | Direction: C. A. ELLIS, 50 State Street, 


For Bookings Address: MUSICAL COURIER, 437 Filth Ave., New York city STEINWAY PIANO USED 
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left musical manuscripts and autographs to the South Ken- portant festivals, but she was obliged to cancel many en- 
n Museum gagements in England owing to extensive bookings in 
meme America 
Horne, who has composed some of the most | a an 
numbers 1 ce musical comedy plays, is d The final one of Theodore Byard's subscription concerts 
| h nobility, her great-grand was given last week, and on this occasion he introduced 
Marquis d Anges, Grand Seigneur of Lyons. to London the Paris Société Modern d'Instruments a 
being the last of the great nobles to take leave of Lou Vent. This organization is a fine one, and their perfect 
XVI before his execution. One of her ancestors was ensemble was greatly admired. They introduced two 
standard bearer to Louis IX—-Saint Louis—on his crusades works new to this city, André Caplet’s “Suite Persane” 
against the Saracens and Reynaldo Hahn's “Le Bal de Beatrice d’Este.” This 
nee latter suite was written in 1905, and is one of the favorite 
Alice Lakin, who is to visit America this autumn pieces in the society’s repertory. So fascinating did it 
he winter season, has sung at al! the principal English prove that one section had to be repeated. All the pro 
and was also one of the soloists engaged for the grams that Mr. Byard has given during the season have 
at Capetown and Johannesburg, South Africa, been of « xceptional interest, attractive numbers being pro 
vhere her success was instantaneous The press of South vided at each concert. Mr. Byard himself was heard in 
\frica pronounced her the finest contralto who had ever two groups of songs, one by Sibelius, the other by Rey 
been heard there. Madame Lakin studied in Dresden and valdo Hahn. In the latter's songs he was accompanied by 
Paris and is an excellent musician. She has the gift of the composer. Mr. Byard was in splendid voice and sang 
ibsolute pitch,” and is a perfect sight reader. Her sing- both the German and French numbers in most artistic 
ing of the difficult contralto solos in Bach’s B minor mass manner, his diction in both languages being absolutely 
at sieht and without rehearsal, has been alluded perfect. It was said of this concert that the playing, the 
olumris previously, but such a feat deserves singing and ihe program were alike irreproachable. Next 
year his subscription concerts will be one of the featutes 
of the season. 
nrmre 
Lieutenant Shackleton, of Antarctic fame, says that pen 
guins are attracted by the gramophone. He mentions par 
ticularly that “Waltz Me Around, Willy,” was a specia 
favorite 
i 
he operatic performance given at the Court Theater by 
the pupils of Blanche Marchesi's Singing Academy was 
one that reflected great credit upon teacher and pupils 
It was quite an unusual pupils’ recital, for the singers had 
been so carefully trained that the performance of the dif 
ferent operatic selections went with smoothness. That the 
young people taking part have great talent is undoubted, 
but they owe much to their training, without which their 
: talent would not have been brought forward. The card 
> 2 scene from “Carmen’” was sung by Paola St. Clair, 
ucket Blanche Tomlin and Miss Marsden-Owen; this was the 
first number on the program, and was capitally done 
‘Orphée,” which should have followed, was omitted owing 
to the sudden indisposition of one of the singers. “The 


difficult Merry Wives of Windsor,” sung by Mrs. Landon Ronald 


know! 


ituatio 


and Phyllis Archibald, was very cleverly acted as well as 
sung by the two ladies. Mrs. Ronald was a charming pic- 


ture in the dress of Mistress Ann Page. Later she took 
( pe ra 


Drury 


ISO 


part in the scene from “Hansel and Gretel,” and in both 

characters showed special talent for the stage, her acting 

being quite spontaneous. Nora Meredith and Juliette Au 

tran in “Lakmé”; a scene from “The Daughter of the 

ALICE LAKIN (contralt Regiment,” Miss Tomlin again appearing with Elsa Lling 

and Charles Moppett; Miss Archibald and Miss Marsden 

he only time that she Owen in “Lohengrin”; and “Le Roi I’a dit,” in which Miss 

sang a big work without previous preparation; for at Bir Kavanagh, Miss Tatham, Miss Autran, Miss Lling, Miss 
hips, one of mingham she sang “Olav Trygvason” at sight, and again Tomlin, Miss Cave, Miss MacKinnon and Miss Freeman 
Bach, the when the contralto solo work “Everyman” by Dr. Walford took part, were all capitally sung, and the afternoon was 
School Davies was given, Madame Lakin was called upon to a complete triumph for Madame Marchesi, to whose un 
Normal Col ing it without having seen it previously. Before sailing tiring efforts the pupils so ably responded. The different 

oo. Mr Morton for America Madame Lakin will sing at some of the im- scenes were beautifully _costumed, through the courtesy of 
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play ‘ tort ate : m4 


Moody-Manners English Opera Company, and the Great Queen's Vanity,” in which Queen Elizabeth is play 





the 





Stage settings were all extremely pretty the setting for mg a virgmal; “The Quartet ’ “Discord.” “A Nocturne 
Lakmé” especia Madame Mar si Ww ave for 1 “i n Wedding Sigh N More, Ladies | b 
merica im tl ut ther ext led t Not to Be Cha W. Pear ox \f 
hott | _ } | 
nne 
Dh Many iriends d ! | \I tia 
assembled in large numbers at his recital in Queen’s Hal nne 
st Saturday afternoor I program wi Mr. Har lt is that organ recitals are giver 
bourg played was one that showed the pianist at his best es, $ lom that they may practicall aid 1 RRR 
Beginning with the “Prelude, Aria and Fn Ce x s y 
Franck, and Beet ( \ y 
lies, a balla p 
n turn being I R \ 
Etud Rav Jeu K le ) S 
t Rubi 1 I uKOW a nee 
paraphrase Euge Oneg Irg tt 
dividu VI t 
tandard t exc | y 
irm and fini pl gy. H : cial f ss 
v1 I audien \ | the i é ‘ 
‘ h 4 plat Ww \ \ 
nst t 2 ted | | | 2 » 
I don f é 
pro ( l 
tended tri nue 
lw Russia r y 
p \ b Ss i) > 
i \ ~ 1 
B il y Ww 
2 wv ‘ » 
! Kle 
l ed wi \ y 
iss { “ ft 
wl \ ie 
mplis play Ce I 
é oe Ss f{ s t 
ft sang WSKY 
| nn nd ‘ 
r 
I c PI iyt Ruy 
ay i » ‘ \ 
npanies ( mn RR 
is tal d iaye i rie ~ I 
manne hat ple ise ‘ i i ight 7 
pplause, while the critics and ins | a 
vords of praise for the young woma “ 
edly a brilliant futur meee , , - 
} ; \ 


[The Musical News had an interesting article on “Mu a ‘ ; | an Ans 





sical Subjects at the Royal Academy of Arts” in a recent x fi B 
number. By this it will be seen that many of the painters | 
have taken music for their subjects. Hilda Fearon called Ft i 
her portrait group “The Song’’—to be sure the guitar : 
which the singer accompanies herself has no strings. P 
M. Teasdale depicts a lady standing near a table on whi ’ 
rests a violin, the picture being called The Mr ; 
Seymour Lucas, R. A., paints Lady Georgin: here — 
seated at and playing upon me extraordinz 
instrument of dimini id nsior Percy Bigland’s  gyat 
Intermezzo” represents a lady with a violin “of t ip et 
nd Tyrolean type.” T. B. Kennington’s “The Audience 
might be a musical “At Home,” with groups of people nd appr tior , pines alten ¢ 
me with programs. Floren Upton has painted th — , | , ‘ f , sdiencs = 
portrait of Maude Valerie White, seated at a piano. Hu sual 
bert Draper in “Ulysses and the Sir ws Ulysses | ond Seas 
bound to the mast of the p, listening t \ : Ameri | sat’s Re 
e Sirens M H i B N n » iH 
{ arles Santl I} Squirt ] 1 H \ . 
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w FRITZ KREISLER’S CAREER. 


BY W. E. 86. 








r and life 
even to an 
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Kreisler, un 
public, does 
or seek to 
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as the size 
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Which are very amusing to look back upon now, when 
the top of the 'adder of fame has been reached, but which 
at the time were far from pleasant to endure. Kreisler 
has admitted that while studying in Rome his daily menu 
often consisted of oranges and a draught from the 
tal spring, while on one occasion, in company with 
fellow students, he went to play at a village wed- 
hope of earning a small fee to replenish the 
hequer. Great was the disappointment, however, of 
young musicians, when the happy bridegroom pre- 
them with a home-cured ham for their services. 
Kreisler toured through America with 
Rosenthal, iost enthusiastic receptions wherever 
he appeared high position he has since attained in 
is art goes to prove that the “wonder child” does some 
ne fulfill the promise of his (or her) youth 
\t the end of this tour he returned home to carry out 
he required military service, and with his characteristic 
le-heartedness entered into his army career as though 
he intended to make it his permanent profession. He 
6 a lieutenant in a cavalry regiment, and performed 
his duties with great satisfaction to himself, and: his su- 
periors, and, strange to say, during these whole four years 
of training the violin was very seldom in his hands! Nev- 
ertheless, on re-entering public life, the master hand was 
true and the technic as flawless as ever. It must not 
upposed that Fritz Kreisler leaped into fame and 
reached the topmost pinnacle at one bound, for, like many 
strive hard for his position. 
the writer how hard it was in 
nglan¢ his f twelve months there for Kreisler 
which his talents entitled him 
during his first provincial tour in England the 
receipts taken at some of the concerts would be about 


) the amount now taken, say at the Queen's 


sale of programs! This was, of course, most 


woth to the artist and those who felt con- 
the time must come for the public to recog- 
a great artist was in their midst. To quote 
own words, in a recent interview: “From the 
of twenty twenty-seven I struggled hard for rec 
though I played every bit as well then as I do 

but people would not appreciate it.” 
‘'s period of army service, in addition to build- 
gthening an already strong physique, also 
a deep love for all manly and outdoor 
says that he longs for the time to 
reduce the number of his public ap- 
vend more time in the country, living a 
hen he has to play, to be able to play the 
like not “the tune which the piper 

) calls for.” 

views on art are those of an idealist, and he 
it an artist should not be compelled to play 


feels that he cannot do himself justice, and that 
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he “is not in a condition to give of his best when he 
is continually strung up by traveling, rehearsing and play- 
ing to order, as it were.” A free hand to introduce works 
by unknown composers of talent would be more possible 
under other conditions of life, and this is a very strong 
wish of Kreisler. Every true musician has the same senti- 
ments at heart, but few are enabled to put them into 
practice. 

In the hustle and stress of his daily life, and in all his 
plans and ideals for the future, Kreisler has the utmost 
sympathy and help from his wife, to whom he owns his 
great indebtedness. She is a woman with vast intelligence 
and insight, besides having a natural critical faculty, which 
is rare, and her husband always says that she is his 
severest critic, and, I think I may add, the truest. Often 
when he stands on the platform with a huge audience in 
front of him, and perhaps a great orchestra supporting 
him, at the end of the solo the plaudits of the cheering 
audience fall unheeded on his ears, and he hurries off to 
the wings to hear the verdict of one who has followed 
every phrase and note more eagerly (and sometimes more 
anxiously) than his most enthusiastic admirer in the au 
diet + 

It is difficult to speak of the playing of the eminent 
violinist. Nearly everything that can be said on the sub 
ject has been said, and so ably, that it seems superfluous 
to talk further. His art contains much that appeals to 
one’s sympathies that one is apt to overlook his enormous 
technical equipment. Idealism, repose, dignity and charm 
are perhaps its most salient features, combined with a 
broad eclecticism that makes him at home in whatever h« 
undertakes, be it Bach, Beethoven or a mazurka by Zarzy 
cki. I suppose the highest form of musical interpretation 
is that which does away with all idea of work, schools, 
and quibblings as to detail, and leaves the hearer free to 
enjoy the music pure and simple, and if this be so, 
Kreisler has won his place among the few elect—the very 
few, [ might say—for anyone who has listened to his read 
ing of the Beethoven and Brahms concertos leaves the con 
cert room devoid of any feeling except that of wonder at 
the beauty of the music as set forth by this wonderful in- 
terpreter. Who has not sat enthralled by the charm of 
the dainty gems of the old masters which will be forever 
associated with the name of Kreisler? 

And here I must diverge from my subject in order to 
say a little about these excerpts, which have been the source 
of so much discussion and even controversy. I am glad 
to be able to speak with authority from no less a source 
than the artist himself, having persuaded him to satisfy my 
curiosity as to the origin of the works. The violinist dis 
covered a collection of MS. music in the possession of the 
monks who inhabit one of the oldest monasteries in Eu- 
rope, and so anxious was he to have them for his own 
that he copied one of the pieces on his shirt cuff. To this 
the monks objected, and eventually Kreisler, after 
much persuasion, succeeded in purchasing the whole col 
lection for a considerable sum of money. It was a labor 
of love to arrange the works for the concert room, and 
having been at so much pains and expense to procure his 
treasures, he naturally considers that, as long as he can 
play them, they are his sole property. It is only fair, too, 
to state that others had access to the MSS., but it was 
left to Kreisler to discover their value, and utilize them 
“Palman qui meruit ferat.” That he will eventually give 
them to the world is certain, but this will be in his good 
old age. As illustrating the point of this argument, the 
writer of the present article went into a leading pub- 
lisher's several years ago, after hearing some of these gems, 
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to see if they could be had, and was informed by the gen- 
tleman in charge that no fewer than thirty people rfc 
of whom had not waited until the close of the concert) 
had been in to make the same inquiry, and in the apace 
of an hour the house could have sold out a large supply. 

Kreisler is a hard worker, but not at the mechanical side 
of violin playing. He holds the theory that if one prac 
tises well in youth the fingers should retain their supple 


ness in later years, and that the idea of being compelled 


to practise several hours daily is the result of a self 
hypnotism, which really does create the necessity He 
laughingly says: “I have hypnotized myself into the belief 
that I do not need it, and therefore I do not.” He 1s, 


nevertheless, an untiring student—not only of music, but 





also of languages and literature—and is a stam 


cate of mental cultivation for music He carries out 








his theories, as his knowledge of Eng French, German 
(of course) and Italian is not a perfunctory one, but a 
thorough mastery In search of pastures new, he now 

mastering the intricacies of the Russian language. In con 
nection with the violinist’s capacity for work, an anecdote 
ry, Mr. Boycott (to whom I 


acknowledge my cordial thanks for his help in preparing 





was told me by his secreta 


this article) he incident took place during a tour in 
the south of England, when, after a most successful « 

cert in Weybridge, Kreisler retired to rest, leaving strict 
injunctions that he was to be called at an early hour, as 


he was due to play in another town the next night. On 





going to arouse him, Mr. Boycott was astonished to find 
him busy at w on ‘ und transp 1 that he 
had spent the whole night rev r ‘ ti ches 
tral accompaniments to Wieniawski's “Airs Russes” for 
that day’s rehearsal, and had, moreover, written a fine 

companiment for the harp 

It may be news to mat know that if the Fates had 
decided in favor of the piano, the nan f Fritz Kreisler 
would probably have been handed down as on f the 
finest pianists of the day; and it is related of him that 
being engaged to play Mendels n’s concerto with a 
well known amateur orchestra in London,. and having 


traveled all night to be in time for rehearsal, he arrived, 


to the dismay of the conductor, minus his fiddle. To the 
astonishment of all present, he sat down at the piar 

and played the entire work from memory, pointing out his 
wishes so exactly, that the evening's performance went 


without a hitch. 

Like most celebrities, the genial \ nist does not es 
cape the attentions of autograph hunters and others of 
that kind; and he tells with great amusement of the lady 
who, when asking him to give her me lessons, also re 
quested him to tell her what the fare would cost her 
Hundreds of demands for photos, tickets, pieces of his 
violin strings and such trifles arrive every week, accom 
panied in most cases by an amount of flattery which would 
turn the head of a man of less well balanced mind. For 
tunately the recipient of these honors is not likely to be 
influenced by them in any way, as he is much too sane and 
level headed to be an casy prey to empty compliments; in 
fact, he gives one tl mpression of being a man of very 
fixed ideas and determined will, and not easily to be 
moved from what he consid right when once he has 
thought the matter out and decided upon a course of 
action. He is a very genial companion, a forcible and 
polished talker, and possessed of a strong nature, whicl 
combined with an exceedingly courteous manner, makes 
him a conspicuous figure in social as well as it 
life 


Many of the greatest musicians have offered their con 


artist 


gratulations on Kreisler s re very fr m his recent m 


1 





serious illness, which he to pull through 





thanks to the unremitting care of and the help 


ft a strong constitution. That the congratulations are 


sincere no one who knows him will doubt, for the musical 
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MUSIC IN LOS ANGELES. Schubert; “Songs My Mother Taught Me,” Dvorak; seventeen, the young lady has every right to consider her 
( | = Nymphs and Shepherds,” Purcell self to be reckoned with as a pianist in the near future. 
nur [he third scholarship prize went to Nellie Brigham (ot 
the piano class of Miss Juiict von Stein) who delighted 
her hearers with the rendition of a gigue by Godard in 
clean cut style and with charming simplicity 
Other students, very nearly equal in score to the win 
ners and who received “certificates of praise” and per 
Japan s00n, re 


' formed worthily were as follows: Raymond Schouten, a 
ust completec 


sonata in C by Haydn; Dora Brown, “Polish Dance” by 


" , ’ 
and Pierrette, : \ “ae 
Scharwenka; Clarence Bates, who scored the highest pian 
istic honors of the occasion, playing the B flat major im 


promptu by Schubert, with a tonal and technical mastery, 

with a quiet dignity, which made it difficult to belie 

laker of Cremona,” that a young American lad of fourteen was at the piano 
Harrison Willams, wh His encore, the “Nel cor piu” variations by Beethover 
Beatrice Hiubbel Plum- only served to deepen this impression. This young pianis 


Mr. Nowland. Harry has at his fingers’ ends a repertory of which any finished 
musician might we!l be proud. Besides, like most of Mr 
BLANCHE Rocers Lort von Stein’s pupils, he is equally well prepared in the 


—_—_— theory of music. This in itself explains the success of the 


Scholarships at Von Stein Academy of Music. Von Stein disciples and really is the secret of the Lesch 
. Tul tt i: ein Academ etizky method as used at this school 
urships w The next six months will be used by the students t 


gain further honors and the competitions wid be muc!l 


more interesting than ever 





rst prize, cons 


Thomas Beecham as a Composer. 


ued at $160 Che little 
is Beecham, founder and conductor of Beecham’s 


rforming excellently the Dhom; 


dding as encor the G London Symph my Orchestra, showed his genius for or 
the third time in su chestral music at an early age. As a child he evidenced 
j , 


es offered for great talent for singing and piano playing, and during his 
school life he added to musical literature to the extent 

iving first prizes in Of songs and several small orchestral works, some ot 
That this young which were brought out under his direction while he 
brilliant futurs not was at Oxford. Since then he has written a large num 


her perform from ber of songs, various choral and instrumental works, and 
Beethoven sona two operas. Mr. Beecham also has endeared himself to 
valses, preludes, the London public by his intelligent interest in the work 


( hopin’s etudes, 


f modern composers, and has introduced many new com- 
One of the principal composers 


hoven variations, Schubert impromptus, Mozart sona- 0 
Bach fugues and preludes, and various other works by positions of great value. 

masters, too numerous to mention [his fact brought into prominence by Mr. Beecham is Frederick 
e impressive when it is taken into considera Delius, whose works are to be introduced to American 


young girl has studied only three years, re- audiences when the Beecham Symphony Orchestra tours 


from Heinrich von Stein from the very this country next spring. 





Clara Russakov, who in One of Europe's Real Successes. 
mpetition gained like honors. She gave Among R. E. Johnston's attractions for next season 
I n B flat will be Elsie Playfair, an unusually gifted violinist, whom 


iz of ( hopin's scnerzo in 
the English critics praise in the highest terms for her al 


was taken by 


her very substantial training and 
Miss Russakov’s repertory includes a most masculine power and assurance, her beauty of tone, 
and “the tender poetry of her readings.” Miss Playfair 
is related to the English peer, Lord Playfair. Her mu 
sical education was obtained for the most part in France, 


hoven concertos, and the principal sonata 
poser, Bach's preludes and fugues, Chopin 
preludes etudes, alses, polonaises and 


rhapsodies, Brahms’ rhapsodies,  ete., 


where she appeared with great success at a very early age 
She is today to be counted with the few real instrumental 
successes of Europe. Her big tone and brilliant style will 
make her a much sought for soloist with the leading or- 


it is expected that her American tour will 


meert arrange 

in fact, she has had 

roughly mastering an astounding por 
under the guidance of chestras, and 


d this, at the age of include a large percentage of orchestral engagements. 
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A New Concert Favorite. in spite of its high range, that warm alto quality to be found se 
One of the foremost concert stars of last season was y.—New Castle Herald, May 14 ? 
Frieda Langendorff—‘the stately Frieda Langendorff,” as She possesses a mezzo-sopra an? ~ vibrant a 
one of the New York papers called her—who made het aunting A 8 
debut in the American concert field ie my a eed 
Previous to last season Madame Lange rff was know! t f slto ™ -" ry range H 
only for her work in grand opera, and particularly t ur f 
her magnificent Wagnerian interpretations. She has ng mt ~ 
at the Berlin Royal Opera, the famous Wagnerian Op S ‘ 
Bayreuth, at Vienna, Dresden, Hamburg, Wiesbad s I s \ 
and the New York Metropolitan Opera Her 
professional engagement was at the Opera at Strassburg 
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DRESDEN RCH H 
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Hers i 


Second American Tour 
MME. 


BLANCHE MARGH ESI 


Distinguished Interpreter of Song 


Tour, Personal Direction: J. SAUNDERS GORDON, - - - 1320 Wabash Ave., Chicago 


JOSEF EHEXINNE 


Berlin, Season 1909-10 
EXCEPT 
America: January and February 1910 
Management: ERNEST URCHS |, SQ@enwaey cathe New York C€ ity 


SEASON OF 1909 - 10 BOOKING 
Fetes LOUDON CHARLTON “Nes, 1a 
EVERETT rtANnNo USED 
mited «ses of vance) et now being 
oo bates ccte often resons to be given begin 
ning shout June i{th, at Mr. Biepham's summer bome at 
Rowayton, Conn. Particalars on applicativn al 
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Richard Hagel also came in for a goodly share of laurels. 
With the exception of occasional overloudness the orches- 
tra ¢ full share toward making the cycle so 
ssful 














ntributed its 


eminently succe 


RRR 


Hannah, who 


the 
public on 
selected 
this 
largely due to her extraordinarily fine por- 
little Ji makes of 


engaged for 
I eipsic 


had 


which 


has been 


to the 


born 


Oper bade adieu 


her farewell appearance she 


erfly,” the great success of (in 


ipanese. She this role an 


uching performance. The distinguished audi- 
hich had assembled to honor the departing favorite, 
forced her to 


until she 


overwhelmed her with applause, 


LEIS lee 


hanks The stage 
—__._ JI 0 


tributes. Mrs 


would not leave 


her 


times, and 
and 
floral 


who 


gratitude 
with 
admirers here 


iddre $8, expressing 
was 
Hannah hi: 


forget her 


literally covered 


a host of 





is 


Besides her operatic activities, 


CARL REINECKE 


frequently in the Gewandhaus and 


ing the highest praise from press 
nRe 
n ot 


Mu 


well 


Trades took place 


ind was ittended Besides 


st there 


unusual inter 


stringed instruments in 


LARA CLEMENS 


CONTRALTO 
R. E. JOHNSTON 1133 Broadway, New York 
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17 MOUNT VERNON PLACE EAST 
VOICE ‘SPECIALIST Studios Open the Entire Summer 
William Nelson Burritt 834 Carnegie Hall 
MME oe 
, &. Ke. I IW HAENSEL & JONES, New York City 
ISABEL HAUSER © orianisr 
Adérese THE APTHORP, Broadway and 79th Street 


STEINW AY PIANO USED 
1 East 42nd Street, New Terk 
REPERTOIRE BUILDER phone 6945 Columbus NEW YORK 
ALIC E 
IN AMERICA 1909-10 
SEASON 1909-10 NEW YORK 


FREDERICK HUBER 
J A N F O LS K j Residence: 505 West 124th Street 
CONTRALTO 
PRINCIPAL COVTRALTO ENGLISH FESTIVALS 
CONCERT 








FOR TERMS AND DATES 


57 West 58th St., New York 


Telephone, 3780 Plaza 








cluding five Stradivarius and four Guarnerius violins. 
One violin shown is constructed completely of ox horn 
and is said to be the only one of its kind in existence. 
Its value is estimated at about $25,000. Two generations 
were occupied with its completion and after the back was 
finished twenty-three years elapsed before a suitable piece 
of horn could be found from which the upper half could 
[he 


a peculiar dull sweetness, 


drawn from this instrument is small 


which makes it of little 


be made tone 
and of 
It is also far too heavy to 


It 


value for practical purposes. 
be held 
dates from 1843 


for any length of time in a correct position 


ere 

the gala performance of “Meister 
singer,” Jacques Urlus was invited by the conductor, Felix 
Mottl, to at the Munich 
The invitation has been accepted 

nner 

the famous pianist and composer, recently 
in ex 


Immediately after 


sing “Tristan” Festival this sum 


mer 


Carl Reinecke, 
He is not only 
a concerto for flute 


celebrated his eighty-fifth birthday 
health, but 


Sstrirg quartet 


cellent is still composing, 
just having been finished. 


C. Wacpemar ALVEs. 


and a 





Ordered: One Pedestal. 


3 West Ninery-seconn Srreer, | 
vew York City, July 1, 1909. 5 


presumptuous 
of the 
Cot 


on 


li 


my 


considered unwarrantable or 
to ask the 
page 21, Mi 


writer certainly deserves 


not 
for author ot 


DHE 


part, | write name 


SICAL ger of June 
to 
and spontaneous humor 


to 


“Variations,” 
30. The 
pedestal for the 
article 


in 
he placed on a 
very 
It 

it 1s to laugh 
read it, 
spoken in regard to it buys the 
he 
For its keen appreciation of present 


the 


original wit 


of that is excruciatingly funny, and even 


think of 


ry time 


We have been simply convulsed 


ever we have and if every one to whom we 


have paper another edi 


tion wiil necessary, 


day conditions and 
natural and unforced expression of the hu 
that 


sketch ever written 


perfectly 


article is above any humorous musi 


It 


than 


morous element, 
cal 


will 


for the “blues” and 


The 


such inspirations deserves to be considered a public bene 


1s good 


prove a better tonic medicine writer of 


Let him continue the good work 


Ve ry 


factor 
truly yours, 
B. Marcaret Hoperc. 





rhe festival plays in the Munich Prince Regent Theater 
three of “Tristan and 
August 25 and September 6). The 
Tristan will be sung by Urlus, Knote and Kraus 
Fraulein Fassbender and Madame Burk-Berger 
Isolde The other parts will be 
Marke and Gillmann: Kurwenal, Bau 
berger and Van Melot, Brodersen; srangane, 
Madame Prense-Matzenauer and Fraulein Ulbrig; Herds 
Hofn ; Pilot, Sailor, Walter and Buys 
The musical management will be in charge of Felix 


this vear include performances 


Isolde” (August 12, 
part of 
will ap 


pear as distributed as 


follows Bender 
Rooy; 
man, viller Lohfing ; 
son 


fottl 


T VAN BROEKHOVE 


SCHOOL OF VOCAL CULTURE 
Based on his new principles of voice training. Just published 
THE TRUE METHOD OF TONE PRODUCTION 

With six books of exerci 


ises. 
Send for illustrated circular and press notices. 
J. VAN BROEKHOVEN, a: East 17th St., New York City. 


‘vest BRANSFOR 


WEST 


MEZZO SOPRANO 
CONCERTS AND RECITALS 


For Bookings, address 
RICHARD F. BACH, 257 West 104th Street 
cS 


WOLLE, 


ORGANIST 
Address THE WOLFSOHN MUSICAL BUREAU, 1 West 34th St. New York 


Manhattan Grand Opera School 


AND 
VOCAL STUDIO 
Under the Direction oi) GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist- 
ants and the best Opera Stage Manager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. 
2228 BROADWAY, near 79th Street 
Date of Opening October ist, 1908 
Mr. Himriche will be at the Studice daily from 10 te ¢ Send 
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Mama Ducats—Then we must hurry our negot 























But how about the press n 
THE Rayan—Have you your « k k wit 
aA A MUSIC DRAMA. aX awa Ducats—Yes 
HE RAyAun—You write y f for $1.00 
vou the estige of ’ 
(BY COURTESY OF THE WRITER.) Tuliet S ; 
\ aw 
Dramatis Persone: tama philanthroy My 1 rw I an, a ker, tter whicl ng 
Dorcas Ducats, pianist, in quest of a career 1 1 am in the busin for art ik Tue Rajat M 
Mama Ducats, first aid to the career Dorcas—How Daily 1 f 
The Rajah, musical manager Mama D s—How di t! HE Rasan—He ( , . 
Secretary to Rajal Dorca Yes, we w ( ( 
Time—Present. lamMA Ducats—Hush, Dorcas (and, warming t 
Place—According to one’s experience subject, Mama Duc rattle \ e, your hig "\ 
Mama Ducats—No, Dorcas, the “lady-finger” must not ness, | manage all my daughter's affair ce rf 5 \—-] 
manage you, you must have the Rajah. You must have my husband, died, all the ve f c } tAyAH—) 
good press notices, and you just heard what Mr, Buzz, of must have heard of my | d, Pooh-Bah, the most g ‘ 
the Tiger & Zealy firm, said, that if the Rajah manages verything of the Omaha Stock Ex ng When D 
your re cital, you will get better press notices, but that was only three y I t 
you must not bow the knee too humbly to him father used to w t u | ea I 
Dorcas—We might at least g ver to Shrimple Hall musician, and we came East and went to | me ! R 
and see the lady-finger studied with He J H ’ ! yg 4 ‘ 
Mama Ducats—No, we shall go right down to the she must have her Ameri t M 
Rajah’s office, and “beard the lion in his den.” THe Rayan—lt d t ook . etty DD \ 
(Dorcas and Mama Duca ascend on the elevator to git 
the sixth floor of the Tower Building and timidly enter MAM Duca { t I t é 
the Rajah’s suite.) pretty 
RayAn’s SecrETaRY—What can I do for you Coe Ratan—Sor ; - 
Mama Dwucats—We would like to see the Rajah o1 DORCA O 
important business l | come to y 
Rayan’s Secretary—Professional o1 ial? HE RAJA le wr M 
fama Ducats—Professional, of course; we have never Lor low swee 
been introduced to hit Mama D | 
RATAH’s SecreTary—What name, please He RATA W 
MaMA Dvwcats Mrs. and M: Ducats Mama Du lt re \ | | — 
THe RataAn—- Show ‘em n lus R ,H— Nothing 
(Enter Ms ind M I ars to the tum sat printing, advertising, eat Nothing 
torum, making the proper salaam and obeisanc« taking y M Se y were Herr Flat-H puy He 
Tur Rayan—We is mv foster brother. I'll s cali 9 aid eine Tuneful Tones on Trains. 
Mama Ducats—We w to consult with you about my do the rest ro tl nar 
daughter, Miss Ducat’s, career DORCA Herr I lat-I ver ment ed any relation fast tran 
Tue RayaAn—I’m not interested in careers ship ing out of | t V 
Dorcas—But so much depends on wl shall manage MaMa Duca Please h é Dore And to 
my metropolitan recital, and we have been told Tue Rayan We could many ticket rselve i | 
Mama Duca (waving her hand t Dorcas Ss Lue Rajan—Go ; 
lll talk to the Rajah MaMa Duca And if we take more thar isand lr) 
Tue Rayan—Well? lollar ing ma 
, Mama Ducats—My daughter, who is a phenomenal flue RaAtTAH—You cat \ t hig ! { ‘ 
pianist, must have a metropolitan hearing. N ther lady Mama Duca I} 
pianist of the day can approach her, wi you t DORCA “ 1 like ‘ 
manage her concert f January, as we sl ) ‘ I 
Tue Rayan—Oh, a pianist. What piano? Tue Rayan (cor ting hi | l 
Dorcas—The X December 24 or Jar 
Pae Rayau-—-Blank, Blankety, Blank Mama Dur But we w t 
MaMa Ducats (greatly | ied and a faint iwful | time t | 
hastens to say But we can use another pia Pne Rayau é I 
Dorcas—No, I won't 1 ny other piano, I can't pla DOoRcA Why, | w 
on any other pian nd besid ¢ some recitals for the R Mu nd + u lig 
Mama Ducats—My dear, please let attend to thos Red Bud Ladies’ Mu ( 1) 
letail t n 
DHe kk AH Wi ViAwa 
Mama D sts—We shall be id to arrang with vo ry | i ‘ ' t 
bout a piano, but what will you charge to manage t! Fastias srine; t Caruso-Schlesinger 
ert it that é l y 
He RAJAN urge! I never charge anything. Ther MAMA A t 
morn nit? there y in th n HE RA 1 ie te ‘ 
! : it y | t 
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THE ae. SPECIALIST IN VOICE PRODUCTION ! 


with Metros ten «Gran Chex of pupils in piano p 


OsamZzm 


ing at Lugano. Switzer 


SUMM"R COURSE FOR TEACHERS AND SINGERS ee oon 


ART OF SINGING FROM BEGINNING TO FINISH 
TTALIAN METHOD Carnegie Hall, Suite 601-602, New York Address all communications to 
BONCE, the world far tenor, * b ar t y it , a 


a ar 
ter of the classic italian method, rarcly to be found in America and in Europe 





“Villa Console,” Lugano, Switzerland 
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MUSIC IN KANSAS CITY. present correspondent 


Kansas ( y, M July 1 309 rivile 


Rudolf King will have the special 


ge of spending some time in study with the famous 


vacation in Europe thi 


ene 
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baritone, 


when 
“Kansas City 
so far this 


ry plea 


everyone 


summer 
recital for a few 
Osher, the 
and Mrs 
“Indian 


gave a song 
Julius 
Spéncer Post 

rhe Love 


well sung and re 


sant 
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mposer; Dr. Hiney, O 
Dimm the 


Wood 


guests were 
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Kar 


was 
Stud 


Finden were 
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on much appreciation 


Drake Le 
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her voice 
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usiastic 
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ectr Park 
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ible musicale at her 


the 
Charles Cease 
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the program 
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se assisting in pro 


soprano 
ist W 
iture of 


ianded much attentior 


d during the evening 
present that her 


Empress at Berlin 
much elated about the 


Nevin 


(serman 


Sur 
whose opera, “Poia,” 


pital 

a nA 
the W ! nclined stroll 
| } ork Joe 


numbers for 
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up to th 
Hallinan is 
piano 


Building 


with some of t 


SEATTLE SYMPHONY (JRCHESTRA 


MICHAEL KEGRIZE, Director 


gagement of entire season at the Alaska-Yukon-Pacific 








Exclusive en 


Exposition, Seattle, Wash. 


Address all communications to P. 0. Box No. 337, SEATTLE) 


CU hir fo 
The Northwestern Conservatory of Music **i.c0rc ns, 
804 Nicollet Ave. ART and EXPRESSION Minneapolis Vi ul e 
1885--TWENTY-FOURTH ANNUAL SUMMER SESSION 1909 
June 16 -August 25 


Met 





Experienced Specialists, many of them pro 
mg them Maurice Eisner, Gertrude Dobyns, 
Arthur Vogelsang (voice), Franz Dicks 


mver (piano) 


COURSES Private and Class 
tary t ‘ost-( 
a . ANTAGES 
itals 
{ onser 
Children’s 


instruction in all departments, from 


aduate 
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FREI hours a week of Free Classes, Con 
1 Re 
Re SAN 1Z ‘A ri INS 


Y’ramatic Club, 


Club, 
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Club 


0. A. EVERS, President 


Opera Club, Orchestra 


Students received at any time 
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PAUL KEF ER sr 


First Cellist of the New York Symphony Orchestra 


S4th STREET PUPILS ACCEPTED. =’ Phone, 








49 _E AST 


4350 Plaza 


H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupils prepared for Oratorio, Lieder and Opera. 





Positions secured when ready 
3 East 14th Street, Corner Sth Avenue 


Teacher of Singing in All Its Branches 
(For Male and Female Voices) 
From first technical rudiments to highest Stage Perfection 
Perfect Surety of Tone and Artistic Interpretation 
Phenomenally successful, systematical technical training 
combined with full repertoire preparation in perfect 
Italian, French, German, Russian, Polish and English. 
for OPERA (ACTING! CONCERT and ORATORIO 
nape and Positive Results 
Exovert Advice and Opinion on Voices 


SOPRANO Residence: 80 Riverside Drive, Cor, 0th St, New York 


"Phone: 2032 River 


PERSONAL ADDRESS: 


Pormerty with Conried Metro- 
politan Opera Company 
792 Halsey Street, Newark, N. 2. 
"Phene: 1192 Newark 
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happy combination, so no 
Mr. Hal 


DimoM. 


Perseverance and ability 
loubt the 
soon 


are 


will have a treat from 


io ANNETTE 


-oncertgoers 
inan 


Bispham a Busy Baritone. 
The “territory” 
the course of his past season’s professional duties consti- 
the the United States, for 
are comparatively few cities of importance in which 


that David Bispham journeyed over in 


tutes major portion of whole 
there 
Simply to travel over 
but 


four times a week during the 


the popular baritone did not appear 


this extended area constitutes no small undertaking; 


to sing on an 


average of 
entire 1 is a physical feat that would tax the strength 
Mr. Bispham. But just as 
have not only survived, but 
his health 
Perhaps the latter 
life 


seaso 
of a far 
Mr. Bispham’s 


thrived on 


younger singer than 


vocal powers 


many a busy season, so has con 


tinued vigorous and robust and the 


singer’s temperate, well ordered for 
\t 
a song with more ease 
art than 


being 


responsible 
the 
better round 


are 


condition singer before public 


today 
1 


eq 


his any rate, no 


can sing grace, 
finished sition 


rank 


As for his popularity, 


voice or 
the 


cde cade 


more sispham; his p 


in foremost as sure as it was.a 


today 


or two ago the 


increasing 


1 
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demands on his services season tell their own story 


Mr 


18 


Conn., where 


baritone 
and 
He 
tend quite as frequently in the direction of hard 
they do His lec 
attracting c students in num 
In addition to the 
lectures 
keeps the 
the 
Bispham is never satisfied with 


In Rowayton, Bispham is spending 
is summer, the time about equally divided 


between work play. Bispham is never contented sim 


ply to “rest.” must be doing things, and these things, 


iS a rule, 


labor as toward recreation series of 


advanced musi 
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from all 


ture 
sections of tl 


bers 


1.31 
aqganuy 


country 
that 
repertory 


his his make, th 
of his 


Mr 


demands upon time 


constant extension 


baritone 


with his assistant, Rogers, “hard by” for 


Mr 


new 


piano 


several hours a day 


past achievements; songs and new works are always 


before him, 

with fresh 
l der 

will resume 


the first 


and his programs are augmented almost weekly 


and unhackneyed material 
Charlt 


s concert W 


Loudon 
hi 


Mr 
and his tour 


m's management, 
ork the fall, 


half of his season is already well booked up 


Bispham 
in for 


Liza Lohmann to Bring Contralto. 
When Liza to to 
present her famous music she will be accompanied by Miss 
het 


English Provinces as one of the principal in 


Lehmann comes America next season 


Turner, contralto, who has toured with 


the 
terpreters of 


Palgrave 
through 
her music. Miss Palgrave-Turner is an Eng 


woman, who is very highly spoken of by the critics 


Che 


Johnston 


lish 


in London Lehmann tour 


of R. E 


work is 


lanagement 
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THE FAMOUS 


BUSONI 


Will Make a Tour of America 


January to April, 1910 











THE FAMOUS DUTCH CONTRALTO 


First American Tour 
SEASON 1909-10 
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Mi SIC 
summer. 


seems to have the sleeping sickness ia 


ed eee 


“TriLey” is to be used as the libretto for a grand 
opera. Toe—re—mi—fa! 


>———— 


In every ton of sea water there is a grain of gold. 
The proportion is about the same in modern musical 
composition. 

—- ee 

“Wuere is the American Wagner?” asks a West- 
He invented a very serviceable railroad 
luxurious ease and exclusive- 


ern weekly. 


car for traveling 


ness 
a @---- 

A “Sone of the Suffragettes” is advertised in a 
socialistic magazine, and its editor declares: “The 
will be heard at the polls of the world.” 
perhaps ? 


music 
Poles, 
8 
serLin’s population is decreasing, according to 
a recent census taken there. Coming after the com- 
plaints of the concert flood in the German capital, 
the depopulation item is significant. 
——o- 


CAaRUSO-CARASA-CASAZZA is a combination of op- 


eratic names which will give the paragroohers on 
our daily press a deal of comic material for next 
They get along on so little. 


season. 


—— > — 


“Why do they call them ‘minor’ poets?” asks a 
correspondent. As nearly as a musical newspaper 
can judge, the minor poets are so called because 
they are three times removed from the major. 

Sa eeeS eieeie 


Manacer Mare Klaw, recently returned from 
Spain, says that the Spanish dancing in this country 
is superior to that he saw in Spain. Which proves 
merely that Spain sends us some excellent dancers. 

——-@ ----- 

Wuo said that there is no progress in music? In- 
formation is furnished by the Evening Mail that 
“the latest is a cradle which rocks by 
clockwork mechanism and at the 


invention 
same: time plays 
baby tunes.” 

a 


In England there are 114 widows to every fifty- 
Italy the relative numbers are 
; in France, 139 and seventy-three; in 
135 and fifty; in Austria, 121 and forty- 
four. But in all those countries there is only one 


“Merry Widow.” 


four widowers. 
136 and sixty 


Germany, 


\merican tour is to commence 
October 23, 19009, with a violin recital at Carnegic 
Hall. Judging from the interest exhibited heretu- 
fore in Kreisler’s solo performances, the great ar- 
tist's early New York appearance will be welcomed 
as a boon by the violin playing fraternity and those 
the of the “box with strings and 


IK REISLER’S next 


who love music 


things.” 

-—--— 
MUSICAL 
The 
“Puccini 


THE 
Puccini's music. 
Post authority says: 
great melodist. He owes his 
the famous plays he always 

That was the claim made last 
winter in a widely quoted Musicat Courter editor- 
ial called “The Peril 


Henry T. Finck agrees with 
Courier on the subject of 
New York Evening 
is far from being ¢ 
partly to 


chooses for librettos.” 


Successes 


of Puccini.” 
eonineenctont paninate 
Dr. 


Ages,” 


Reicn’s latest book, “Woman Through the 


contains a savage attack on American wom- 


en, as remarked in “Reflections” some weeks ago. 


However, our sterner sex is not spared either, as 


witness this passage: “Man in America plays ne‘ther 


Greet + 
UrSt mn 


‘rr second fiddle; he does not even beat the 


He is the mere lamplighter of the orchestra 
lamplight- 


drum. 

of life in the United States.” What is a “ 

er in an orchestra of life,” anyway? 
——-@- 

Private advices received from abroad state that 
the contract of Selma Kurz with the Metropolitan 
Opera for next season has been abrogated perma- 
nently, and that the Viennese coloratura soprano is 
not to be heard here under any contract arranze- 
ment resembling the one just cancelled. 

—_—_ 

Tue receipts of Nordica’s concert at 
Hall, London, were the largest this season—£1,100, 
eqttal to $5,500. The box office receipts of Kubelik’s 
London concert were £26, equal to $130, but there 
were some seats sold in advance, not many. On the 
other hand, Kubelik had two “at homes” in London 
the same week for which he received $1,000 each. 
Thus do things in the Kubelik case differ from oth- 
ers, for he is an “at home” favorite. 

— 

SoMEWHERE, Beethoven is quoted as 
“Music should strike fire from the heart of man and 
bring tears from the heart of woman.” We do no! 
believe that Beethoven ever made any such fool'sh 
generalization as that. It would be as absurd to 
expect a Haydn symphony to strike fire from the 
heart of man as to expect a Bach fugue to bring 
tears from the heart of woman. Or to adduce an 
other viewpoint: There is fire in Carrefio’s playing, 
while De Pachmann’s is filled with tears. It is safe 
to say that half the sentimental utterances attribut: 
to Beethoven were never uttered by him. He 
not talk music; he wrote it. 

Rt aen” ie aes 


( ueea’s 


saying 


pre pose | an l 


THE interest Americans have in the 
rejected Concert Hall on the Champs Elysees, im 
Paris, is the association of a number of wealthy 
Americans who subscribed to the capital stock 
the project. Otherwise the hall could have an aca 
demic interest only, if that, for Americans would 
never have sung in it nor played in it, nor would 
any American compositions have ever been heard 
in it unless first paid for. The Paris Municipal 
Council a few days ago finally rejected the applica 
tion for the concession by forty-one to twenty-four 
votes, a decisive and irrevocable vote, showing that 
the Society for the Preservation of Public Parks 
and play grounds for children, which, among oth- 
ers, opposed the concession, controls a large area of 
public sentiment. But there has been much opposi 
tion to this. concession from other quarters as it 
was conjectured that this public benefaction was t» 
have been a private enterprise which would have 
operated for private advantage and Paris did not 
propose to tolerate the propagation of such a fals: 
sentiment, and sentiment will always gain the vic- 
tory in a community having such civic pride 
such delight in its public manifestations. It 
also proposed to make good use of America and 
American money by means of this Elysee Philhar- 
monic Music Hall, and many foreign artists would 
have gone to America via its portals and a big 
mission to its management. All this, no doub*, 
reached the ears of the influential members of the 
Municipal Council who refused to become partics 
to a scheme that would make the demands of ar 
tists at home a prohibition of home art. In fact the 
members of the Paris Municipal Council who took 
an interest in this invasion of the beautiful Champs 
Elvysées soon ascertained the minor motives of a 
venture launched entirely for private business pur- 


and 
was 


com- 


poses with innocent Americans invited into tt under 
the guise of certain promises of social advancement 
to come by means of this association. Who the 
driving forces were is not of moment as long as the 
project has finally ceased to be of 
The Council of the Seine, by the way, has decided 
to assist in the building of a monument to the lat 
ernest Reyer, the 
soci¢ties are co-operating, 


any value 


composer, and several musical 








Somebody asks this column to reprint all of the 
poem in which “sonata” rhymes with “hatter,” as 
told here last week. The jingle is called “The Cul 
ture-Crazed,” and reads like this: 

We 


And refining information, 


re mad for cultivation 
\nd we're drinking pretty deeply to the pure 
treams 

Whether eagerly or dourly, 

We're absorbing culture hourly, 


And were getting quite conversant with a quantity of 


Crorvus 
Oh, we're breakfasting on Hegel and we dine on Socrate 
We serve Professor James and Kant at all our formal teas 


hour 





we spend a half an 
Glancing over Schopenhauer, 


Noting Nietzsche Will t P wer 


Or ius subtler theories 


Criticising Aristotle, 
Mr Wharton, Emory Pottl 


rite avocation, and we're able to indite 


Themes on Arnold versus Pater, 


Demonstrating which is greater, 


ay vrite a dissertation on the fossil trilobit 


( HORI 


it's eulogize Beethoven, show the inwardness of Liszt, 


fake little whack at Wagner, and show where Verdi 


" 
; ] 
iissed 


Do not ask why that sonata 
Sounds like Lewis Carroll's 
After all, it doesn’t matter). 


Wha the next thing or e list? 


When it comes to Botticelli 
We are very sure to tell “he 


Was affected quite profoundly by the early Renaissance.” 


And we like D. G. Rossetti, 


For we never can forget he 
produced his soulful shadings with the minute 


( HoRUS 


Mh. it pas ilong tl Hauptmann and it’s rash that 


ndemn Pinero, Shaw and Wilde—don't try to stop and 


\t the sea of i 

And of thought-assimilation 

There's no time ft rumination 
‘ w at the brink 


A +e 
Ihe penultimate accenting of Beethoven's name 
a mispronunciation common all 


zee, 
\nd speaking of great poetry, brings to mind the 


over this country. 


fact that Swinburne left an estate valued at over 


$100.00 Browning's fortune at his death was $os, 


o00—at least some material consolation for a man so 


Frederick Locker Lampson 


ich misunderstood 


did vou ever hear of hin bequeathed the snug 


sum of $152,000 to his heirs 


Coventry Patmore 
Willian 


Morris, dreamer and practical man combined, had 


vas survived by a nest egy of $45,000 


$22<,000 to his credit when he died The poorest 


the modern poets was Matthew Arnold, with 


onlv $s.o00, and the richest was Lord Tennyson, 
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with $285,000. Kipling, too, will leave a large for 
tune some time, but there are people who say that h 
Is no poet, 


RRR 


rhe Rochester Post Express points out that “of 
all professions, none is so beset with superstitions as 
music,” and continues: 


lor example, there is the superstition that Italy 1s th 


land 1} } 


nd of song. Yet folk song, which declares the natura 


taste of the common people better than anything else, 


rarer and poorer in Italy than anywhere else, if the word 
of collectors goes for anything Then there is the super 
stition about Germany’s musical atmospher« \lwy 

} 


Schroeder, the famous cellist, came back from Frankfort 
to Boston because he found that the Bostonians tool 
1c much more seriously than do the Frankfurters 


omheld Zeisler said much the same thing, and now 


r 





RUDOLPH GANZ AND THE CLUTSAM KEYIt RD 


Felix Weingartner criticises the behavior of the average 
subscription-concert audience contemptuously 

Other musical superstitions not mentioned by tly 
Rochester Post Express are that: 

New York is the most musical city in America 

Haydn is a popular composer 

rhe piano testimonials of virtuosi are sincere 

Opera is worth $5 a seat 

Richard Strauss’ works will not endure 

Press agent stories represent the truth 

Etce., ete. 


RRe 


John Philip Sousa’s new comic opera is called 
The titl led a Boston dail 


to remark that the work ought to be called “The 


‘The Glass Blowers.” 


irass Blowers.” 
nzRe 
This page sets forth the picture of Rudolph Ganz 
the famous pianist, seated at an instrument equipped 
with the clever new Clutsam keyboard, which was 
described and praised so enthusiastically in the Ber 
lin columns of THe Musicar Courter. The curve 


| 


kevboard is said to adapt itself better and more sc1 


entifically to the movement of the wrist, forearm 


and shoulder than the straight design now in gen- 
eral use. “Especially octaves and extended scales 


will be made easier for the player,” claims Clutsam 
eA 


(Janz is an ardent devotee of the new keyboard and 


has been introducing it successfully all over Europe. 


He writes from Lucerne, his summer home ws 
am more than pleased with the Clutsam invent 

nd here are taking it u I used 
and pianists everywhere are taking it up. ised 
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feet.” Harry B. Smith, king of librettists, is to do 


the book 
| a 


“Herr Professor,” said a pianist to Leschetizky 
shortly after the latter’s latest marriage, “invite me 
to one of your weddings some time, won't you?” 

nRne 

\ July visitor to the De Reszke home in Paris re- 
ports that when he saw Jean, he felt tempted to ask: 
“Who's that with you?” The once adored tenor is 
said to have grown a paunch of Falstaffian propor- 


tions 


nee 
\nother tourist fresh from the French capital, 
\lexander Lambert, also brings news about the De 
Reszke vocal mill, to the effect that a sixteen year 
old been developed 
there, whom Dippel pronounced “equal to Patti,” 
and engaged for the Metropolitan Opera House, be- 


coloratura phenomenon has 


\ccording to Lambert, “every- 
“The 


Grand Prix was a memorable sight,” declared the 


ginning next year. 
body” is vacationing in Paris this summer. 
most peripatetic of all pianists. “I gazed awestruck 


at such an of wonderfully dressed women. 


Later I went to the ballet ‘( leopatra, done by the 


array 


visiting Russian dancers. And there I gazed awe 


struck too—at such an array of wonderfully un- 


dressed women. The ‘deep damnation of their tak- 
ing off’ was a sight to drive despair into the heart 
of Anthony Comstock and the New York police. In 
the audience were Emma Eames, the Gould family, 


he 


and the manager of the Manhattan Opera House. 
| looked in vain for some sign of disfavor from 
them. It’s queer how Paris changes the point of 


view! 
nRne 

Lambert told me too that he had attended a poor 
performance of “Henry VIIL” at the Grand Opera, 
with our old friend Renaud constituting the sole 
saving grace of the evening. 

“And | saw a novelty,” concluded Lambert; “the 
Russian opera ‘Ivan the Terrible.’ ” 

“How was it?” I asked. 

“Terrible,” replied Lambert. 

LEONARD LIEBLING 
NEWSPAPER VARIATIONS. 

Lhe following is an editorial from THe Musicat 
iyoy, and 
the 


COURIER EXxtRA of July 17 contains 
of to of 
Wednesday paper that we reprint it herewith. The 
Tue Musica Courter Ex 


matter such interest readers our 


article referred to in 
rkA editorial as being in the “Gossip Department” 
of that paper, will be found reproduced on another 
page of this issue of THe Musica Courter 
proper: 

“There is an interesting story in the ‘Gossip De 
MusIcal 


has to do with the efforts made by some of the daily 


partment’ of Tut Courter Extra, which 
papers of New York City to secure business, and 
this through means that are not regarded as strictly 
ethical in the journalistic world. It is to be hoped 
that the daily papers, not only in New York, but in 
Chicago, will thoroughly ventilate the practices by 
which some of them obtain business, not only 
through articles written tending to disparage cer- 
tain commercial enterprises, such as illustrated in 
the real 
ments in and about New York, but also those meth 


remarks made concerning estate move 
xls utilized by some papers whereby circulations 
are ‘jumped’ without regard to the accuracy of the 
records made by the indicators on the presses and 
the deductions that naturally follow through ‘re- 
turns.’ The Chicago Examiner is exploiting in the 
magazines an advertisement taking up two pages, 
headed “The Blow in the Dark,’ which tends to 
prove that the Chicago Tribune has been securing 
advertising through false statements as to circula 
tion, and the figures given by the Examiner are 
rather interesting to those who know something 
about newspaper distribution. 


Che most interesting thing regarding the Exam 


iner’s exposé has to do with the paper. whose critic 
recently said things about another publication, 
which may account for the application of this critic 
for a position on THe Musicat Courter, Wednes- 
day edition, and his subsequent remarks, no doubt 
engendered through a refusal on the part of the 
editor-in-chief of Tue Musrcat Courter to enter- 
tain the proposition as to employment. It must be 
refreshing to the jaded brain of this hard-working 
critic now to find that his own paper is charged with 
all that he insinuated against the publication that 
refused him employment, and it also must chagrin 
one or two of the critics on the New York dailies 
who have indulged in the same kind of talk as did 
this Chicago critic to find now their own papers do- 
ing the identical things they have so often asserted 
others were doing. 

“Tt is said by those who know in New York, that 
the same practices the Chicago paper is charged 
with, have been indulged in by some of our dailies 
here with the intent and purpose of misrepresentin 
to the advertisers the actual circulation; in fact THE 
Musicar Courter Extra has seen certain sworn 
statements regarding the circulation of at least one 
daily paper in New York City that are astonishing 
in the extreme, and there is a divergement of some 
thing like 50,000 between the actual circulation and 
the misrepresented circulation. 

“The article in the Gossip Department shows th« 
practices that prevail, not only among the daily pa- 
pers, but also the representations made by certain 
trade papers, all of which tend to lower journalism 
and in no way help to elevate it. Can it be possi 
ble that the New York Tribune printed the article 
referred to in this Gossip story with the intent and 
Mr. 


who is at the head of a large company exploiting 


purpose of coercing an advertiser? Harmon 
land enterprises, declares that three demonstrations 
in that direction were made by the paper founded 
and made famous by Horace Greeley. 

“The New 


mended for the work that it is at present engaged 


York Herald is certainly to be com 


upon, regarding the claims and methods of certain 
of the New Yerk dailies, and all this should ke food 
for thought for these so called critics who discuss 
so enthusiastically and determinedly the ethics of 
journalism in the chop houses and similar resorts 
along the Great White Way.” 





Features of Spanish Music. 
l he 


characteristic features of Spanish music as far as 
to 
music of other countries, are certainly not Roman; and 


They are 


are be distinguished from those of the national 
they are but to a very limited extent patriotic. 
the result, as far as it is possible to judge, of Southern 
and Eastern influences. The Basques have, no doubt, ex 
ercised some influence upon the music as they have upon 
But Spanish music is not Basqu 


the Castilian that 


the general character. 
the 
upon Biscay are among the léast musical people of 
The of the of 
Province and Catalonia was no doubt considerable during 


and inhabitants of provinces bor 
der 
the peninsula influence Troubadours 
the thirteenth and fourteenth centuries, not only as regards 
poetry, but as regards music; but in neither case was th 


effect more than temporary.—Burke's “History of Spain” 





The Amateur Tenor’s Tirade. 


You sing a little song or two, 
You have a little chat 

You eat a little candy 
And then you take 


fudge, 
your hat! 


You hold her hand and sav “good-night” 
As softly as you can 

Now isn’t that 
For a great big, healthy man? 


ah 1 of an evening 
Goldman’s Gazette 


London 


and 


the 
work of the nineteenth century, 


the public concert,” 
Times, “has been the 
in London its increase within the last few vears has been 
almost alarming Fifty concerts a month was the aver 
ge in the London seasons, 1898 to 1900, but last year that 


number was often exceeded in a week, so that now concert 


“The growth of says 


giving seems practically to absorb all musical activity.” 
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The Music that Cures. 


‘Although my father is an invalid,” said Miss Howell 


takes 


always ene 


1 deep interest in my musical edu 


Ourages me to pra singing at home, 


| tice my 


even when he's in 


Well,’ 


greatest pair 


replied Miss Cutting, “they do say that one 
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Musical Meeting. 





Nordica Sings with the New Violinist. 


TF PULLER IN CHARACTERISTIC POs 
Muse wil } nvw the ] RR 
world,” 
Miss Fuller’s Muses number about fifty gir wl 
ne rang fron ve t 
live with her Pa A he " 
school. It , 
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ng group, all these, and aiding materially in establishing 
American mus 
anne 
Carl Sobeski, the baritone, recently has returned from 
a hunting trip in Upper Canada, where he went in May 
with friends for six weeks’ recuperation after his pro- 
tracted singing and teaching tour in the Far West and 
Mexico, besides Texas and Louisiana. Mr. Sobeski has 
heen importuned again to locate in Boston, where he 
left a large closs two years ago to travel and look over 
Western territory, and so he has decided to open a studio 
as weli as in New York, dividing his time between 
the two cities. This decision on the part of this teacher 
will be met with approbation by a number of interested 
former pupils. 
nner 
In the death of R. D. Evans, the multi-millionaire of 
soston, the musical side of life in this city has lost a 
substantial friend and patron, as Mr. Evans loved music 
and was the inspiration of more than one young musi 
cian—and was known to contribute financially to all mu- 
sical schemes projected by the city. The art collection 
owned by Mr. Evans is perhaps the finest in Boston, hav- 
ing been made by him during the thirty years he had 
resided in this city. Several of the younger artists had 
an uplift through Mr. Evans’ generosity. Mr. Evans came 
to his death by falling from a vicious horse while riding 
over the grounds of one of his summer cottages on the 
North Shore, in preparation for the arrival of President 
laft’s family, who now occupy it. 
RRe 
Bernhard Listemann, the eminent violinist and for so many 
years prominently identified with the Boston Symphony 
Orchestra its concertmaster, left Saturday for Chicago, 
ere he will assume the head of the vioiin department 


in a fine school of music in the fall, and re-establish him 
self in the hearts of all Chicagoans who knew him in the 
fourteen years he and his interesting family resided there 
Mr. Listemann was accompanied by his eldest son, Paul, 
and will be followed by Mrs. Listemann and the two re- 
maining sons later. The daughter—Virginia, who is noted 
for exceptional beauty of person besides a voice which 
has rendered her celebrated all over the American con 
cert field—is now, as recently recorded in these columns, 
singing on tour out in the Far West, but will join her 
family in August. No singer of Miss Listemann’s youth 
has ever attained the eminence in her art which she has, in 
such a short time. Many warm and admiring friends 
here in Boston sincerely regret that Chicago has proved 
so attractive to Mr. Listemann and family as to make it 
doubtful whether they will return here, but they con- 
gratulate that city on its excellent taste in appreciating 
so admirable and artistic a family. 


nRnR 


Crews working on the Boston Opera House night and 
day promise that the building shall be ready at the time 
appointed, November 8 At present the interior is in a 
chaotic condition, a mélange of plasterers’ material and 
such, but it will soon present a very different aspect, as 
the decorators will be at work, and all the marble cut- 
ters, carpenters, plumbers, electricians, and other mechanics 
will be through with their part of the work. In the deco- 
ration a gray scheme will predominate; the promenade and 
foyer floors will consist of white bands with terratza fill- 
ing. The bases are of white marble, and the interior wood 
of sycamore. The decorative balcony railings are now in 
place, and much of the work on the large proscenium arch 
has been completed. Lighting effects promise to be on a 
somewhat newer, hence better, plan. A new feature will 
be the spacious smoking foyer, made to represent a palm 
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inaugurated Monday night, November 8, 1909, under the direction of Henry Russel! 
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An- 


rnishing of the private boxes 





light refreshments will be_ served 
her feature will be the fu 





The Grand f on the second floor just back of the 
Grand tier boxes will be one of the most novel features of 
is modern playhouse. The seating capacity of the house 
wil almost 2,800 without the seats in the boxes. Al 
eady the for the seats for the first night is enor- 
nous, sin W I blic that all seats on the lower 
ind i fi ws the balcony are subscribed 
r th € xty pe mances Lhe subscription per 
rmances wil held Monday, Wednesday and Friday 
ings and Saturday matinee 
nzneReRe 
] " pkow Russian coloratura soprano, now 
ring eminent success at the Opéra Comique in Paris, 
been engaged Director Henry Russell to be heard 





HENRY RUSSELI 
Dire B Opera House 
here at the Boston Opera House during its first season. 
Miss Lipkowska’s voice is called a brilliant pure soprano, 
perfectly trained and handled in a masterly way, although 
he is only twenty-two age. She is said to pos 
ess extraordinary beauty of face, and all the character 
istics of Southern Russia—the land she hails from. She 


t} 
at the 


in New 
Boston, 


will sing as well Metropolitan Opera House 


‘ 


York, but will make her American debut here in 
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und Mr 
for this fai 


Russell has selected the Delibes opera, “Lakmé,” 


Russian’s first will be 


November 15, o1 


appearance here, which 


the second Monday of the opera season 
RRR 
One of the mteresting open-air concerts contributed by 


the Municipal Band of twenty-five pieces and conducted by 


Jacques Benavente at Roxbury, was as lows: March, 

Amazonen,” V. Bion; overture, “French Comedy,” Keler 
Bela: waltz, “Marsovia,” Blanke selection, Lhe Soul 
Kiss,” Levi; popular airs, “Shine on, Harvest Moon,” Nor 
worth; “Make a Noise Like a Hoop,” Helf; xylophone 
solo, selected, Frank A. Snow; selection, “Sunny South,’ 


Larousse ; intermezzo, “Persian Lamb,”’ Wenrich; descrip 


tive, “A Hunt in the Black Forest,” Voelker; marc! 
Fighting Ninth,” Strachan 
RRR 
Anna Miller Wood, teacher and contralto, of Bost 
ow 18 visiting at her Far Weien 1 home Berkeley, Ca 





for the summer. Miss Wood always attracts many new 
pupils from that quarter, as she has gained fa iT 
delightful recitals there in sun rs agone. I[t is re 
ven yet that appeared with wonderful sucx 
Greek Theater, which seats some seven or eight t 
sand peopl a season or tw izo, and w n { 
laurels. Some of Miss Wood's most beautiful v 
been found in California 
nRunr 
Elvira Lever mu a well remembered ung ize 
North End, Boston, is meeting w succes n for 
lands, and is said I ¢ templating singing Ss 
America, having Bue \yre rd Mi 
Leverom has already achieved nsid 
Rome and Floren¢ | i pera iw { 
ence she has alwa ma sted w r ‘ 
nR 
It is stated on guod rity tha ‘ | New H 
shire Music Association, which had its stamping er 
rhe Weirs, New Hampshire, and was once cons 
being successful, is to be revive being plac ! 
stantial basis in order to insure its absolute p 
nnre 
Corinne Rider-Kelsey, soprano, and Claude Cunning 
baritone, are to sing at the first of the summer seri 
Mrs. Hall McAllister’s musicales next week, which t 
place at Dr. Henry Sears’ residence. Mrs. Kelsey 
Mr. and Mrs. Cunningham are summering at Manchester 
by-the-Sea rhe next two musicales presided ver 
Mrs. McAllister will take place during August and in 


and Mrs. Putnam, who are cottag 
nur 
of New York, who w 


ton last winter with 


homes of Mrs. Ayer 
there. 
is heard here in B 


mpanying, 1s 


Amy Grant, 
Jessie Davis acc 
to be given at the Grill Club 


Masconomo House 


a series of musical readings 


at Magnolia, 


and is stopping at the 


Miss Grant reads from the leading operas, and was very 
successful in her work at the Tuileries here last season 
giving a fine rendering of “Salome” with musi 
zeae 
A little protegée of the late Charles H. Bond of t 
Aline Van Barentzen, an eleven-year-old girl, of Malden, 
Mass has just receive | the award of first prize tor plat 
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Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 106-14 
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SINGER AND TEACHER 


(Madame de Sales will be in Munich, Germany, care of Hen- 
strasse 34, to teath a summer class from July 15 
to September 25.) 


Villa Stella, 39 Rue Guersant, Parise 








- 
25 
playing in the Conservatoire competitions of Paris, w 

Mr. Bond sent her when she was only nine years of age 
\ year and a half ago she took the first prize there for her 


proficiency in reading music, and the second for playing 
This little girl is also a skilled violin player, having given 
several recitals most successfully. It is said she was pro 


nounced by Paderewski a “great artist” when he heard 
her play once. The above news came by special cable dis 
patch to this country d is considered as being reliable 


Rn RE 
Ibert E. Prescott, who is now 


region of 


visiting in the Dolomite 


Italy and Austria, says on 


a post-card sent to 
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Dances are not ballets, and vice versa. 
not impres- 
arios do announce them as such; they are as distinct and 


modern version 


National dances are ballets either, even if 


different the folk song from the art 
character, the 
ballet properly presented 


from the ballet, as 


One is nationalistic rustic in 


the 


Story It is 


and 
The 


built of a distinct idea, it is a kind of 


song 
ther is cosmopolite. 
tell 
Cis 
romance 


poem, a in rhythm, reduced to dramatic rules 


and principles, with the additional charm of well adapted 
he 


fact ally 


subiects of ballets are diverse; fables, anec 


kind of an occurrence, of the serious, 


or tragi serve is material the 


the re, 


and d 


providing 
be presented with the proper 


may 


theme is which may 


xposition nouement, 

nme 
there is much difference of opinion on the su 
authorities that it was from Sicily that 
Phe 
Catania, 1 


rere: 


Greeks received their early instruction in dancing 


runs that Andron, a flute player, of 


the thirst to the notes of his flute 


he 
ballet are of, 


accompany 
Greek 


however, two 


and the more 
distinct 
the ballet originated 
Medici, 
1 splendid court function, and later at 
under Louis XIV and XV, ballets became mag 


the 


ancient dances 


and wholly 


ering torms. One might say that 


the courts. Under the reign of Catherine de 


balle t be ame 


Ver 


hicent 


al le 5 


spectacular productions, in which king and 


s assumed the principal parts, and in which many of 
dies of Lul i, 


lyric 


prince 


the court participants. 
the French 


of the works of Moliére 


were active 


en called the founder of 
the 


Tor 


music for some 


ballet presentation at Versailles, and 


conjunction 
the 


were magnificently staged and given in 


singing and dancing. Though it was not until 


er part of the seventeenth century that began 
ballets, or the 


the 


women 
publicly in the 
they 


to Appear on Stage Im any 


had appeared as early as 


but at the 


capacity, second cen 


the nobles 


In Italy, at th 


tury im 
and 


urt 


pantomime ; various courts 


ladies appeared in many productions 
of 


Turin, splendid productions were given in t 


<teenth ntury, representing mythological allegorical 


tic, warlike, and pastoral subjects, in which panto 


wi singing and dia 
hallet of Milan 
the maynifice 


ts pantomines 


a leading feature, and where 


enlisted in the ensemble he 
for its 


ind subjects 


were 


brillaney and for 


attempted The sub 


Hlamlet” was turned into a ballet and other tragi 


were regularly presented for many Com 


ballet 


years 


have always written for the Many writers 


known to rsal fame have written charming music 


} 


Uullive 


1¢© popular ballet of some foreign town, such as 


However, of the greater writers’ compos! 
a vast 
edge whatever of 

know Delibes’ 


the 


amount known to musicians possess 
musical literature. Most 
delightful ballet 
mythological bal 
others, among them. “La 
I'schaikowsky'’s “Casse-Noisette” 
is the music to Beethoven’s “Prometheus” ; 


and 


the 


fanciful 
comedy of 


j 


ana 


‘Coppelia,’ 
Sylvia,” several 
many know 
and 
1ubert’s “Rosamunde”; and the ballet in the “Queen of 
Fille de Perth”; 


Rossini’s writings contain much 


also in “Carmen,” “Jolie and 


1 “ 


last act of “Faust.” 

ballet including the lovely “Tripili Trapola,” after 
the style of the Andalusian gipsies. All this ballet music, 
written for the ballet, and but seldom or never heard, with 
the ballet, is strewn 
the 


laimed and disregarded while audiences listen to numer- 


r without all along the pathway of 


the composers of more modern period, but left un 


ous so-called ballets danced to potpourri of popular songs 
Naila” fails to fill 
nee 
that the Italian 
wrote the air which became so uni- 
the their “Follies 


this melody was first sung, then played, and 


he day except when all purposes 


is interesting to know Corelli, of 


fame, originally 


lly used by Spaniards in 


spagne” 
lly adapted to their dance 
Mozart 
Petits 
the ballet 
Mozart are always played 


every kind of step being 


diusted to its for 


pieces 
still in 


twelve 
which 


metre 
ballet 


and for 


wrote 


overre’s “Les Reins,” 


are 
existen ft “Pyemali ” ce j 
i ! ‘ yemahon certain ais 
When introduced in grard 
the 


Even extempore 


usually bears an integral relation to 


the opera it appears in 
, 


delightfully carried through if the dancer 


but catch the musical intentions and fit the character of the 
dance to the music, otherwise a series of gambols, and 
pirouettes by mediocre premieres and deuxieme danseuse 
flanked by a few dozen marcheuses, or utilities, in a 
hodge-podge of a divertissement of unconnected maneu 
vers, or figures, a thing now being offered Chicago, does 
not constitute a ballet in any sense whatever. There is a 
distinct difference between the ballet in any sense what 
ever. There is a distinct difference between the legitimate 
ballet and these extravaganzi, and burlesque ballets, minus 
the idea and definite plan, and the classic ballet with its 
that follows the the 


written for it, to the last turn of every phrase 


idea cadence of music, expressly 
What 
connection or relationship the series of poses and attitudes 
of the modern to the 


irt of dancing is not worthy of a serious thought; 


indulged in by some dancers has 
real 
dissociated from both the muse of Terpsichore and the 
muse Euterpe, it is difficult to divine the proper niche for 
No doubt the various vigueur 
the health of the her vigor, 


liveliness, good appetite and sound sleep, but the esthetic 


such exhibitions pas de 


are conducive to “dancer,” 


and harmonious principles go begging. The subtile agree 
ment of artistic fitness existing between the ballet and the 
music composed expressly for it, and the awkward make 
shift of “selected” music employed by these modern dance 
ers, is a thing to make the spirit weep. If they would but 
delve down to the heart of the compositions employed by 
them, such as the Chopin E flat Mosz 
kowski Nevin tindin z 
the soul of the work give their own delineation in thei 


nocturne, or the 


‘Bolero,” or the “Narcissus,” and 


dance, then there would be some reason for the employ 


ment of these compositions; otherwise it is a desecration 


to the music in every case. Lacking the ability, or inten 
tion, to find the heart of the work, and all versatility in 
enchainements, a characteristic of all these 
dancers, any kind of music simply to mark the rhythm, 
would well, In the 
these modern 


repertory, or 


do as entire range of poses and 


variety of temps, dancers show their lack 
of good schooling, the great weak point of disillusionment 
in their work, robbing it also, of all serious consideration 
as a classic demonstration. 
nur 

Madame Brazzi, who for several years has been one of 
Chicago's leading vocal teachers, will leave for Paris some 
time this early fall to reside there permanently. Madame 


Brazzi has recommended Hanna Butler as her 


who in alt likelihGod 
pupils, carrying on 


succes. OF 


will take over all Madame Brazzi’s 
the 
method that Madame Brazzi has always maintained as her 
standard. No 
Mrs. Butler is 


Chicago may call her own, and is qualified in every way 


same solid and very thorough 


hetter choice could have been made, for 


without question one of the best teachers 
to fit pupils for the higher branches of vocal art, through 
her splendid ideas on voice, interpretation, and all the 
general routine needed for ultimate success, and which is 
so desired by all who are seriously studying for the future 
Ree 

Che American Conservatory of Music presented Heniot 
Levy, pianist, and Herbert Butler, 
Kimball Rehearsal Hall, 


As an ensemble number Messrs. Butler and Levy 


violinist, in a joint 


recital at Wednesday morning, 
July 14 
played the Richard Strauss sonata for violin and piano, 
Mr was heard in two soli groups, being 
especially effective in the 
ballade in G minor, nocturne E 


op is Levy 


Chopin group, consisting of 
major, and etude, op 
10. Mr. Butler's solo number was the Saint-Saéns andante 
and “Rondo Capriccioso.” 
znnre 
Marion Green will sing the following program at 
third in the summer University 


Mandel Hall, July 20: 


the 


series of concerts, at 


Leoncaval! 
Granville 
. Schindler 


Pagliacci ..... bu cwaee -R. 
Six Jester Songs 


Prologue, 
Cycle, 
Your vs 
She Rested by the Broken Brook. 
Rain 
Hlack-Eyed Susan 
When I Was Page 
Killie Krankie 
Irish Names 


tantock 
eyes 
. Coleridge-Taylor 
Flower Schindler 
Schindler 

* Ve t di 
... Wetzler 
Old Irish 


(Falstaff) . 


The Chicago Musical College gave its regular Saturday 


afternoon pupils’ recital July 17, on which occasion the 


following pupils were heard: J. Francis Connors, Mrs 
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1. G. Cunningham, Rose Vitto, Genevieve Schrader, Bell NEWS OF MUSICIANS FROM NEAR AND FAR. pri give cluded 1 { 
’ > her ™ : ror 7 
nnenbaum, Rose Hiedet } } t ‘ OV us ( a Robinso sopra! WW " 
Tannenbaum, Rose Hieder llorence Reid, the young pupil of Clara E. Thoms : med of ' 3 ap aspen 
, Wderso +] . . : . ’ rey is*Greene recitals g thre etty songs 
Hugh Anderson. July 24 Buffalo, has been engaged by Henry Savage for his torth thi Ae Srp c . 
r . x} } - oi , , - t CCAS i ephet SOnK, itis ng 
partment will give the f ing production at the Garden Theater. She will hav : : : ' 
L’Article 47 by Adolpl i . . . - damt song ” £ great pleasu 
3 ‘P L\aolf P fit tw eading role Hier ers ality, radian 
moediett , , “a ‘ ’ 2ee 
comedietta mm One ‘ y ‘ . ‘ voice nost expressive , r es 
be ; oo : ful, and 1¢ t i t aH. Federk iidialad <a ' 
yt} on =a drar it ne act. b | sley G iri ga i i i ‘ 
Other Woman,” a d ." : y Duns Aung ally for the stage George McGarry 1s a! er 4 i R , 
: se rk ver ee ve lucker . 7 : hattan, July ¢ \I I len sas { 
Sayles, Mi Mark, \ Nathan, William | lu the Manuscript Society of New York, at Roycroft - : : 
. } 1 Vieian Rector . ew OTK vocai ft I w i Nans Ulty i 
ncis sor i { s ! Vic Necro | 1 ! 
Francis Wilson, Mary oo, 2 . : : n, and elsewhere, was most gratifying, and Mrs. Thon ’ 
rgamst ex t t 
See s last g g a metropolitan reputation through he t : . aar 
Heniot Levy will spend the month of August at I 7 
Harbor, Mich. Mr. Levy will play the Rubinstein D minor ri ra “ wit b 
pe) RRR 
concerto with the The: re Thomas Orchestra in N \l v— - wor cholars t = OF trae . , via :, 
t y t f Ir ' ‘ ee ; ra ae apr B > 
‘ he o S f he f \ cert Nowe. % ‘ Rae vo a d 
‘ \irs r€ s [ i r 
an Conservatory Cap e Strauss I lermau I 
nReR, , s - Phe bri ag = 4 S iene ' :, 
ms , g conc BI a ae 
‘irs. R | Crottor \ ) 5 ne r ft st KNOW ¢ net ran 
ny pre $ appearan < 
nur < \“\ ‘ ying i 
= eturned t l Ww W fa 
a. Gulberte of Melody Mans« Lance ille Bea 
Brook Miss S , G 
i ‘ | } - es 
p a i +4 1 t we impat | i c , : nd t F \ : 
s A rn Mr. ¢ berte Ss fg gq t aN t 
, nent t g att Roy O S 
t t ed Rus calf. with green and whi t ’ 
ngs, W he ¢ f f Melody Manse Mr. G , : ; 
t expe 1 rt ir of t t : 
: ' uM yn Abbot ( 
\l s Ww rower? it ¢t s ime vir (, t 
: . nd whe i) \ ‘ 
the well known: t t pose f New \ 
' 
zn Re 
Plat Brounoff, w teaches voi tur ‘ Rotini 
; bn 26 WY esti ade Madame MarisKa-Aldrich in London. 
¢ a 5 1 S ‘ 
ir Sev é Mon s and Thursda \ Madame Ma 
( 1.1] N | \ \ C \ t ‘ ( N \ 
gS wii ! ( t et te thie m ra 
RRR ; wing r past 1 t i w 
Chuf { t t } itone, wh ha g Ww ta wi ‘ Ad 
R vy York 1 burl f i g t " part | 
Sa \ ' 
f H 
l Ww t 
S to the K 
’ ‘ \ 
i W 
tow Bemus Point, Mayy ( utauq he ‘ at ! 
nunver of guests from the ( taugq Assembly t ce lame Mar | H P 
} } j 1 7, | \ 
accounted for by t special interest in the pupils w Lares na . i 
are availing themsely f the superior instruction of t a cE ee ae thu t va rH 
well known representati i famous Garcia method hyn accom} 
. ’ wn 
while attending the lectures and educational courses fur The Chopin Interperter ima 
nished at the Assembly Many of the singers were former he visit i t I i 
pupils of Madame von Klenner, w have returned for | awat : t t 
advanced study and have brought their own pupils with is COMING | nm the part of t ' ving | t . 
iem. As July 18 will be the eighty-eighth birthday of ipital and resu r engagement tor y r 
t Pauline Viardot-Garcia (Madame von Klenner’s | portant ts to be g f ext " Ww 
teacher) the program was prefaced by a talk about this And will appear atalarge | t r charming personalit t slity 
wonderful artist in the form of personal reminiscences number of Special er well-trained ce that tribute 
ind a greeting sent to her Paris home. Chopin Festivals | iccesses 1 it but tic ‘ : 
- » } ' hie } > ’ tice . 
Che following program was enjoyed: it th hap| ion, = W 
marked «degree they freely | ying { 
Wanderer’s Night Song , be Rubinstein FOR FULL PARTICULARS most brihant al Seeese el mu W 
Havanai . Viarddét-Gsa : Lh mnt nce t el ert {| t 
Misses Eik nd Brodsk M. H. HANSON lependently of her appearance with the Manhattan oj 
» sO - ree wi ‘ watched t I ttie inte 
nder the Juniper 1 a Hollaender CARNEGIE HALL : 
Convic Parti : Donizett ~ 
t : NEW YORK 
May Lis COLLEGE OF MUSIC NOTES. 
ntralto sok Samsor i DD . Saint-Saéns : = 
j i great part I ] er ( ne { 
5 wie die Nacht I t Mu t if t to t tudic t Frede 
\W bis Meir K g | rotima I [ vv ‘ n, lor v« 
Mave \ I - bot ve \ Ww nm ex 
Recitation, Eva Phipy , , . , ; 
j , ‘ ‘4 ’ . a ‘* 
Soprano solos— week ior a six weck trip on horseback through th ; 
laiden's Wish ‘ pe owstone Par regior ~ 
Lullaby .. fone eae ; Brahms pent ti Rae nae 
Shall 1 Tell Her W ekes ( 1 Hof t ted { rece 
I n Brodsk Mori I Schwa! played a program { six number ; stn ; 
Soprano aria t his organ recital, Irinity Church, June 30, closing w D 
" . ' : - : , POW ‘ ip wii 
Santuzzo’s Aria Mascagr Buck's ifiations o1 Ihe Star Spang ed Banner : ' ' 
Villanetle rel} Acqua RRR Ww appear t wit I ! biig inder Band 
Spring s** Henschel f remain . f \f Lottmnar we 
Ca Elkjac I win | ] nbull conducted Part II fa Dr i Hill ‘ ; . : Ps i 
; MSO goles YP ! ert, Ba wore, recently, his progra cing ¥ al of , 
Jean ! £ , i r. S } | wsky . 
c V TK ) grit 5 KOWS 
Boat Song Wa ; negate a mane 
M Johns Stra Rossis g those present were Mr. and Emet \ , G Keller. ba te 
et, Aids : , Verdi Mrs. Tunstall Smit! Mr. and Mr Jar [. Dennis, ie? : R ‘ . 
| \ ' ‘ . ‘ er * 1 y , ire repor 
Madame h 4 A. T irs Je ‘ i ysor I zabeth Boone, Elizabeth | nel 
“ teeth . ‘ a‘ : t t 
name of he © Mrs. Phipps Miss Ludlow Willet, Walter de C. Poultney, Alfred J 
) pear r wo week 
- Shriver, Captain F. M. ¢ ton a Wallace Bry ' 





Francis Rogers Meets Sembrich. Vad Laura Baer tralto; Cliff Harvuot, ter nd St 
Carolyn Wade Greenes cia s, Burrowes ( ree I 
iM . ‘ y vit | , BB ‘ 7 
Prancis Rogers, who now 18 et ying his vacation u Music Study held an interesting pubis exh n ’ . 
t e 2 ‘ | ir ‘ re the athe 
Paris, writes had a piecasant interview Brooklyn recently Selecting a few f1 the large num 
} } ‘ ‘ r . ng Ww t kK { i: in 
with Marcella 1 whom he is to tour this er who took part, mentior ould be made f Anna ae ; 
‘ . , t ting wds everywhere 
oming season in America Mme. Sembrich, so Mr. Groot, Amy Blakeman, Marie Dahm, Margaret Mc‘ 
Rogers says, is looking forward with pleasure to the long mick, Helen Pool. Ra ph We Gladys Golden, Glady 
tour that Loudon Charlton -has booked for her sefore Coffill, Muriel and Jeannette Abel Nearly all thes Cecil James for Tour. 
returning to this country, Mr. Rogers will spend several played from memory, twenty-seven pupils in all, sol , Jame s been secured throug 
lays with the prima donna rehearsing the duets whic duets and trios Sight reading, memory writing, time a5 the tenor t lor ft Minneapoli ying ( 


will be features of r neert programs. frill, scale writing, triads, were all demonstrated The estt if pring 
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THE BEECHAM ORCHESTRA OF LONDON. 








THOMAS BEECHAM, CONDUCTOR. 








ogra of which was composed en- 
old many of 
had never been heard in England before 

at that time only the Queen’s Hall and the 
Orchestras in London, it occurred to 
templated Mr. Beecham to found an orchestra of his own, and, with 


ord. His 


the pr 


orchestra works of masters, 
rks 
veclig 


Symphony 


energy, he at once set about forming one. 
sult was the appearance in 1906 of the New Sym- 


Orchestra, with which he gave a number of con- 


Bechstein Hall, of old masters, and at Queen’s 
the 
Beecham had expended an enor 


full 


modern works. By autumn of 1907 the or- 


Mr. 


and trouble had 


r which 


int of reached its 


tum 
100 player | acquired a reputation 


1908 Mr. Beecham 


its two rivals. Early in 
New Symphony Orchestra, a series of con 
ntroduced a large number of 

including five of Frederi 

first Straus’s “Sa- 

ever heard in England, and Holbrook’s illuminated 


“Apollo 


tour or 


selection of 


given 
New 


of provincial 


and the Seamen which 


Mr. Bee« 


ina 


was 


ham conducted the 


urge number 
| 


luding rpool, Manchester and Birmingham, 


presenting modern programs of a striking na 


atest Success It 
app 
Choral Society. In 
ambition being still un- 


winning the gr 
hat Mr, Beecham 
the Birmin 
1908, Mr. 


was at nis 


was inted 


City 


permanent con- 


gham the 
Beecham’ 
decided to found yet another orchestra which 
with his 


f “The 
ippeared for the 


identified own pet 
Beecham 
new org 
lary 25, 1909, at lamini's concert it 
Hall, 
ming agent 
organization 


arranged by 


for Mr 


which was Thomas Quinlan, 


Beecham and his orches 


immediately won the warmest ap 


ublic and the unanimous praise of the 
d hardly be 


make it 


said 


ssible to 


Me 


STRA, THOMAS BEECHAM, CONDUCTOR, ON THE 





reach the highest point of excellence. ‘The finest players 
procurable, and only the finest, have been engaged, while 
special care has been taken to perfect the wind instrument 
section. There can be little doubt that Mr. Beecham’s 
enterprise has won greater success already than any sim 
ilar organization has ever done in so short a time 

In conclusion it may be mentioned that the Beecham 
Orchestra will make in October of this year the largest 
The 
new Elgar symphony and a classical repertory will be per 
formed in Cardiff, Exeter, Torquay, Bournemouth 
Southampton, Reading, Bedford, Cheltenham, Gt. Malvern, 
Burton-on-Trent, St. Helens, Chester, Nottingham, Bol- 
ton, Lancaster, Kendal, Barnsley, Harrowgate, Belfast, 
Preston, Hanley, Birmingham, Cambridge and 
other towns. Signor Tamini, the famous tenor, and Kath- 
leen Parlow, the brilliant young violinist, will appear at 


provincial orchestral tour ever organized in England 


Dublin, 


each concert. 

R. E. Johnston, the well-known New York impresario, 
was present at the last Beecham concert at Queen's Hal 
and was so impressed by the way in which Delius’ “Mass 
of Life” that he at 
tion with Mr. Quinlan, the manager of the Beecham or 


was given once got into communica 
chestra, and made a contract with him, under which the 
Beecham Orchestra will tour America next spring, giving 
at least fifty concerts, the first of which will take place in 
New York Easter Monday. Mr. Beecham’s enterprise in 
introducing new works by modern composers appeals par 


ticularly to Mr. Johnston, and the contract stipulates for 
the production of a number of new works in America. 





Bispham‘s Flying Trip. 


David Bispham has been engaged as the principal at 
traction of the series of the concerts to be given during 
the week of July 19 at Knoxville, Tenn., under the aus 
the Summer School of the South. Mr 


however, to 


pices of Bispham 
after this 


lecture 


returns immediately engagement, 


lessons which is attracting 


advanced pupils from all over the country to his summer 


resume his series of 


home in Rowayton, Conn. 


Manor 
i, died a few weeks ago and 


I louse, 


\ Mr. Alfred Morten, 
Upper Norwood, London, $ 


aged sixty, of 
left $25,000 each to the Royal Academy of Music and the 
Cunldhall School of Music to found two scholarships in 
I and “the 


honor of “the immortal John Sebastian Bach” 
immortal Ludwig von Beethoven.” He left a_ similar 


amount to the Royal Normal College of the Blind for a 


musical scholarship 


STAGE AT QUEEN'S HALL, LONDON 
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e counting saving families have purchased land in this section, 1s 


IF HORACE GREELEY SHOULD AWAKEN. less there is that understanding between tl 


From The Musical Courier Extra.} rooms and the editorial rooms that will tend toward t 


1¢ seeming of no moment to the Tribune—the main point is 





, , . bringing in of busines rich sustz the publication and to g 
It is said that not so many months ago an acquisition nging in of business which sustains the publication and ge 


} 
t Dusiness 

































































to the business end of the New York Tribune, who had pays the salaries of these so-called ethical missionaries It is said by the projectors of Harmo at they iV 
, } } . - ] rn } , } ; ’ ; 
been imported from the Middle West, arrived at the who talk so long and so loud about what others are doing not been advertising in the Tribune ; that pap< ‘ 
Cribune Building one day after looking through the bot aS Gay DC MUes Cees very CE Of Cy oe hould be done, and last Sunday there appeared 
. . } mting y . ; C - } . ; % illnets n ndin ‘ : nit 
toms of sundry and various cups conta ok ehich * counting rooms and the editorial rooms has caused with illustrations, tending st some doubts 
: so many 1d burdenson tastr mn some of these Ithfulr ot th section, « somet yr ol 
steals away the brain ind salaan ing t bronze mis na and urdensome catastre phes in mic tT the eaithtuiness Ot this section, t mething oO 
representation of Horace Greeley that st at the en v pape f S that will bring iwakening here are frequent retercen t swamps, ind indes 
. ; . » ; ; . st) 1 ' + i} Sees it eT is ll yn 7 } © ter “il a ' 
trance of the unting rooms, said, with a sweep of his these days which will make plam 1 Se SSC ru i ul illustration of what is termed a waimnp " 
op ring. in _ netar San dinate o ~ de ; Rink je nn , i. = ae " , 
hat “Well, old top, ne of these days I'll make you I Zg, In some instance into hundreds of thousand a t which 18 not correct and Ca charged probably t 
. ¢ ear x4 which aleno } nade nnossible , me of } ono 6 the ¢« hee + aid moat diet aah 
walk around the ck and stop on the way AM og Year, and which also have made it impossible for some of the ignorance of the reporter w could not distingul 
which is today one of the things tl * bed im he well known daily papers in New York, whose music between “swamps” and salt marshes 
’ . : eo . 5 ‘Ss } ' " : 
the men on the floor wher re written those things tha critics boast s loudly of purity and cleanliness, t de The fact als probably ¢ uped this I ribune report 
A ‘ : ine tl issu ot ivice ! for man irs th oO alle swan hotogr } t hich 
go to hill the columns of the nce great moral engine, nd « © 3 i€ { dividends for many year this SO-Calied wamy a ph grapn ft which was 
which is not referred to in loud tones on those visits to lune Hexavy’s Disclosures ken and reproduced in the Tribune along with various 
] | ind Ss mary | t < | t ¢ rite u y Tir i . 
the counting room in quest of one of those little courtesies he New York Herald has been engaging for some ellen we Seer 
sw ip ! SS t ti ( t +1" 
represented by a ticket in the cas rawe! past in making disclosures ga g these weaknesses otf a » : —_ 1 kh 
' ‘ ' ' ‘ F , ! I { y \ 
It may be that the ghost of Horace Greeley will make ts contemporarics It is evident that there is ch the 
its appearance, and it may be the little trip around the Herald could print regarding some of t! é ls of some ; _ 
} 1 ; , : , Ck rl ‘ 
block may come about, and again it may be things are { the daily papers whose critics boast s loudly about 
being done to the paper made sus by the great editor urnalistic purity. It might be of advantage to the Herald : . 
; Ss the ‘I , : 
that may cause his ghost to walk around the block, but to enter into some ot these vs und s \ ations 
} , , ! t the | \ ‘ 
f such should hap t we imagined that there it mwa en tricate s t eguile the wily : 
y t trip ‘ 
“ be the waving of a ig and moans and groans y ec elp ett £ : 
t ‘ 4 } ‘ 
wer the things that are apparently now bting done by f the bank accounts, so that when pay day rolls around ; 
tl > } ly } y f ; . t } ' _—s 4 We P , ' Orig ally t icita of Crot K 
ose who seemingly have no regards for tradition or am-_ these boastful critics can ge eir lit stipend, which is 
) . y 
\ » r the i \“ 1 \ 
nition ess, pr W many inst a % the pos 5 
es t st Crot e, it pt i 
SouN Like SAcrice ndividually earn in the composing 1 , : 
os I via I ma ) t 
It s ! ] t eve intimat that there itis a W KNOW tact t t it I y pap r 
“Sa ; ‘ t too sl w f ul g Va 
hould tim e things that should not ¢ Herald has en di g secu rdvertising 
, ' ; ; ' , Courtland ion was at this point t 
‘Say ae thet even % ’ nt that the through fal tements reg g t fact 
\ | at ‘M 
ie y ‘i ol : 
seit of Bios aimed that one f the " s i y 
of Horace Greeley 1 to arise and ' “ 
‘ , ? \ ( $ ] re 
view with dis the n tha t ft “es © it the met i t . at 
: : points of t 
€ org ati whi ‘ t ting room, ‘ 7 ow to ’ " 
. \ ( tlane re 
vet it is wi , i ¢ , . lique and It might be that t Heral f W . 
‘ ‘ “ ° ; ; , 
' i il ‘ i 
inting a eg \ 1ay etl viewed e Un & Xx er a is the \ “S . 
y 
. P d r ‘ ‘ , 
! it I ‘ \“ y out to seex “ , ; 5 
; ; , ‘ n ve V . 
rtis e 4 Se \ r y \ hat such y I averti r i r i t 
t ( 
und } 1 tise pare 1 ig { { \ u Ve 
g | ; ( ‘ 
lo th “ t te wit i ffairs itted and sworn to with those that n be de { , 
t int t ‘ ls of n fh with tl W tate nts thr t est . 
‘ . tered y N ed sage or tt new hs . t ete Ww Ul ‘ 
: = , 
thing like, and f W 1 like a clap of ©*#mune ‘ nt c | 
i a \ t t 4 
ler t it er { guilty of the *%"* er paper w h ha ra ’ emt . 
) piies Greater New York w t ’ 
rractice y over the stein and t 
, z ‘ , ' of it lat . re r ef _s ahaa " , 
chop | I y fr em journals I ’ 
° 4 u | ‘ s : t 
the | the da pers, nor is it a long * 7p among newspaper ; — " 
; jw ‘ , : < y l t | t 1 i 
f ft pera doings to the — + Si : dite ; I 
’ *f . . I t 
t-1l 1 ‘ n . ‘ 1 
ep g of the g of the w is regards things lacing. ’ » , All this —— ee 
oe those place where the crit “ 1 imaginat 
’ f ire well know f ‘ 
‘ : P , ather after the oper ul ‘ d ' 
i i Xz rlace tl charges that 5“ : ' , , 5 f \ ‘ ‘ 
, Ves r ( ‘ 
e so long en uttered by those critics who have lost 5°450". t Pril ! ! 
’ ri ribur s t i 
: . : ‘ THe Broopy Fra - ' 
err pport ties ind who, in revenge, tak it out by . . ‘ ‘ nal f¢ ' ‘ 
1 : ‘ ; : 
g alx ose who § w t success that goes with t | 1 t f Hor f thi , 
ends ind w ve long refrained from re t ported attempts t Gre y to tur R i t 
ing to these contur us ré irk i l n met is will 
f goa 
In other words, there are those who claim much stand t d, { when, ecy § le by ¢ ‘ 
n ; ’ ' & . 7 ’ ' 
neg in th nalist worl wl charge that others en ft erect a t ‘ t ‘ expert ime " 
pert " g 
ged in about the same line f work utilize their abil act 1 American Bayreut { that he w i r 
j 
ties to coerce the people who advertise, and, in case of the land isn't so c, and al wen mS 4 lock ] stog t 
failure to respond to these demands, adverse criticisms reads accounts to Nord . Bins lo t tl t 
¢ writter other things done that are not regarded at a musicale ander the au s of Amb ! Re ‘ ; aey,- ; 
xactly ethical in the journalistic world These so well known as front and essot f ‘ ; 
ese t d 
stituted critics on music affair ind journalistic ef Horace Greeley Vr $ red, i yt fou f t 
. i ec lt rice the i 
ris have been very busy at times regarding certain pub assumes an aspect that is altogeth« ntrary to those t \ 
° - ac 1s y ife resp i 
ications, and not only in one way but in another have conversations that have made Broadway ve t s Reid has tim ad 
ert their spleen as to brand themselves as entirely thing like one o'clock in the morning th H 
} J with horace Greeley, 1 ‘ ‘ 
egarding what was really going on in the pub Those in music circles have for a long time rd much ensibi 
thor referred to recent lappenings have made it »f Nordica’s plan to establivh on the bank oft th Hiud It w P ‘ 
Va y wi ‘ | 
é ent that these so-called missionaries in the field of son a temple to be devoted to the presentation of oper: mist by the Tr ‘ 
‘ s ve | jivious of their own immediate n a scale that will surpass the great establishment sacred conn 1 ' 
rroundings, and it can also be said that the employers to Wagner, and it has been announced from time to tin tended to mal ‘ 
f these very critics have not been aware of the presents, that work was being done, or was about to be begun, on 4 not that Mr. B ‘ re , 
t ttentions ¢ rder on subservient methods. and this ambitious plan of the great singer These works nd it was , ‘ 
!! that goes to the lowering of the standard of what is have been planned to be located at Harmon, a new town geahe cont forth } 
termed criticism about thirty-five miles from New York, which was part great journalist w . ; 
\ La HING-STo and parcel of the old estate {f Van Courtland, s well ‘ when ‘ mi , ‘ 
ng » mi 
It is such conditions these that have made the critics known to the student of American history, for at this tainly it is e t ( 
f the average New York daily the byword and laughing point occurred many of the stirring « t f the e: nied 
tock of the world at lar for these assurances of purity history of this country—in fact, some of the most eventful , gard { P 
7 a ; v4 ¢ 
o part of these self-constituted critics of others have happenings of the Revolutionary War transpired at the »,.4, { 
withstood the searchlight of investigation in many point where Lillian Nordica designs to have this Amer wanes f+ , 
7 In fact, there re nstances known where critics can Bayre ith located, and it is said that these very i ‘ ‘ 
combined an intimatior f what would appear in torical events had much t d with her decisior t Wher rier lat 
, id y 
the columns, pt wided certain < ting a business this location one Gnad ' BS owe tt 
ature, strictly personal, allowed of this combination of For tHe Prorus t ts t t | f t , 
huisiress and criticism in a way that followed along the Many people have bought property at this point and Greeley se t 1 Bow d ot 





es of the strident charges made ver the chop and these people, have done this with the view of i the | lt c ! n what it 
he stein uring homes, one of the most ‘ n the part then « t e days wv € present 
s also evident that there is a lack { cohesiveness of any man with a family Ni ne should place ny t ke f hit sdvertising. the work f like 
et we t workings of the counting rooms and the obstacle in the way of these efforts, for in this home Greeley erted; it also causes those 
t ns of some of these dailies that is so abso getting lies the future prosperity of this nation their work ' le rt ! f sme 





ttely necessary to bring about those results which end It does not seem, however, from all reports, that th haracterize work of ‘ tw 
he declaring of dividends at the end of the business Ir ne has any of this iz nsideration when the effort , suicke we ‘ ne , F 
ear goes out to secure usiness he fact that N dix ha j e per fH y 4 
; W P fa news i the establishment ee i a ' cle; ‘ 7. WT . ‘ 
‘ : prise ur t of sic, or that indre f d working and placed before him 
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that time Von Buelow was conducting the Philharmonic 
concerts. He was announced to play the first Brahms con- 
certo and Professor Ehrlich, a friend of his, invited me to 
be present at the rehearsal in the morning. Von Buelow 
had gradually been warming to the music of Brahms, but 
the coldness that had existed between them kept them 
apart and they had seldom met for many years. On the 
morning of this rehearsal there was on the racks of the 
musicians the parts to the Brahms E major symphony, 
then entirely new and never yet performed or rehearsed. 
Von Buelow said that they would first try the concerto 
and then the symphony. Just as he at the 
piano the door at the back of the hall opened and some 


sat down 


down the aisle. Iie was a small, squat man, 


with a full beard and hair combed straight back from his 


me came 


forehead Professor Ehrlich whispered ‘Brahms’ in my 


but 1 did not that to make the identity of the 
man known to came into the light 


eal need 


me, As soon as he 
of the house the musicians began pounding on the backs 
of their violins, striking their various instruments, and 

He bowed and continued on his 
All this time Von Buelow had sat 
He seemed as if undecided what to do, 
but suddenly, w had the stage. he 
jumped from his chair, ran up to Brahms and threw both 


giving him the ‘salute.’ 
way to the platform. 
as il in a trance 


hen 


srahms reached 
Then he kissed him on both cheeks, 
the 


treaming down Von Buelow’s cheeks as he turned to the 


arms around him 


much to the astonishment of master, Tears were 


orchestra and said, as well as his sobs would allow 
Gentlemen, we have with us this morning the greatest liv 
ing composer, one who towers so far above all others as 
to cast a shadow over them and their works, and yet, gen 


lemen, this man’s genius went unrewarded for so many 


years and | was chiefest among those who spoke against 
thank God that at 

enses and could discern his greatness in 
indo the mischief and the injustice that had 
But | 


know this morning how small I have been and 


him and his music l last | was 


brought to my 
time to partly 
cen done him so long, largely through me. want 
you all to 
how great he has been, for during all this time, not one 


has he 


aid in reply, but has treated my sayings 
In making this 


acknowledgment of the great wrong I have done 


word 
ind doing with the scorn they deserved. 
public 
him and in asking his humble forgiveness in this public 
further, that it is he who has saved 
Then 


nner, | want to say 
ne from Wagner and those of the Wagner cult.’ 
he again embraced Brahms and kissed him on both cheeks 
Brahms’ eyes were filled with tears and there were mighty 
few in that orchestra who were not busy with handker 
After a few moments 


have him 


minutes. 
‘And 
pecial mark of honor, | want the privilege of 


for the next few 
Von 


here, as a 


Buelow continued: now, since we 


playing the great Brahms concerto under the baton of the 
composer.’ There was much more applause, and Brahms, 
took his place at the conductor's stand while 
Von Buelow went to the piano, Just as Brahms raised 
his baton to begin the concerto Von Buelow jumped out 


consenting, 


of his seat and rushing up to Brahms again embraced and 
kissed him 
foolishness, but still he allowed it. 


Brahms acted as if he thought it was all 
They started the con 
certo, Von Buelow crying like a baby and wiping his eyes 
with the back of his hand every few minutes. Before they 
had the 
Buelow jumped up again and rushing up to the conductor 
Well, with his manifes- 
tations of contrition and adoration he nearly broke up 
that He did the 
through, but he was weeping all and his 
that 


reached the end of second or third page Von 


kissed and embraced him again. 
manage to play concerto 
the tears 


his playing was not re- 
finish of the concerto 


rehearsal 
time 
made the keys so slippery 


markable for its brilliancy On the 
there was more embracing and kissing, and then Von Bue- 
The lat- 


ter did so, and it went very well for a first rehearsal. It 


low insisted that Brahms conduct the symphony 


was the first time that symphony was ever played and I 


heard it and shall never forget it. Brahms conducted very 


quietly, seldom asing the left hand and frequently leaving 
t poc ket He 
with the baton, but the orchestra had not the slightest 


it in his trousers made very few motions 


much more 
froth and 


dificulty in following him and, in fact, did 


than with who beat the air into 


himself 


many a man 
© a rain of perspiration.” 


Oscar Hatcu Haw tey. 


MUSIC AT CHAUTAUQUA. 


CHAUTAUQUA, July 16, 19090 


Che summer season of study and recreation began here 


July 3. It is a place of almost ceaseless activity, being an 
Intellectual, 


ithletic pursuits engage the attention of nearly all comers 


ducational 


centre musical, spiritual and 
xcept perhaps those who, tired of the strenuous life of 
and relaxation. In the 
everything 
Wil- 
Georgia 


cities, come here for amusement 


educational plan there are classes for nearly 
essential feature 
Mrs. E. L. Toba, 
Kober and Miss Sellstrom (the first two from Chicago), 


each piano. So Marcosson is the Frank Crox 


one chooses to learn. Music its an 


liam Sherwood, assisted by 


violin head 


Washburn and Marie Zimmerman lead the 
at the Pier studios. 
nenre 
Hamlin E. Cogswell, who is at the head of the con 
servatory at Indiana, Pa. is at Sherwood Hall, giving 
lessons as to the proper method of teaching vocal music 
in the public schools. Mr. Cogswell is a fine song writer 
as well. His picture and an account of his work have 
been published in THe Musicat Courier. 
nnre 
Harry Vincent is the official organist at Chautauqua 
and.also drills and directs the Chautauqua Orchestre 
which twice a week gives free band concerts on the ver- 
anda of the Hotel Atheneum. 
nee 
The July Quartet appeared Monday evening in concert 
at the amphitheatre, but owing te a terrific thunderstorm 
and flooded streets many persons were unable to attend 
The quartet is composed of the following New York 
singers: Frances Hewitt Bowne, soprano; Florence 
Fiske, contralto (a pupil of Herman Klein); Henry Bas 
tow, tenor, and Bertram Schwann, bass. 
nre 
Tuesday afternoon, H. A. Wheedon, organist of the 
Metropolitan Church, Toronto, gave a recital. The splendid 
Mason organ was a superb medium for the interpretation 
of Massenet’s “Angelus” and the ballet music from 
Later in the afternoon a most artistic piano and 


ton, Chas. 
voice culture 


“Faust 
violin recital was given at Higgins’ Hall, the participants 
and Marcosson. Beethoven's 
flawless The 
“Scene de la 


Sherwood 
had a 


being Messrs. 
“Kreutzer” 
violin solos, ‘ Humoresque,” 
Czardas,” Hubay, were bewitchingly rendered, their beauty 
heing enhanced by Sherwood’s refined accompaniment. A 
“Romanza,” by Herman Chelius, was played by Sol Mar 
accompanied by the composer. Mr. Sherwood 
“Caprice” by Chelius, dedicated to the pian- 
followed the 


sonata interpretation 


Dvorak, and 


cosson, 
then played a 
ist. The composer led the applause that 
Mr. Sherwood’s interpretation of two of 
“Gnomen- 


performance. 
Liszt’s masterpieces aroused great enthusiasm. 
reigen” and “Waldesrauschen” were the numbers played, 
the jatter composition having been studied with the great 
mastro, Sherwood’s intellectual conception of a compo- 
sition invests its interpretation with vitality and idealism 
The program ended with Chelius playing one of his own 
waltzes with dash and vigor. 
mere 
I'nesday night’s entertainment was an intellectual treat ; 
a superb reading of “The Servant in the House” by Bertha 
Kunz-Baker. Last week, Professor Clark (of Chicago 
University), now on his way to Greece, gave a masterly 
reading of “Ulysses” by Stephen Phillips. 
nee 
Mrs. Earl Hill, of Jamestown, and a party of musical 
friends from Warren, Pa., showed their broad mindedness 
hy coming to the Wednesday recital of Sherwood. Early 
this week several Chautauqua musicians went to James- 
town to attend a piano recital given at the Hill School, the 
talented wife of Earl Hill conducted the piano orchestra 
owing to the absence of its usual director. The concert 
opened with the march from “Tannhauser,” splendidly 
given by the piano orchestra, followed by Massenet’s “Don 
Miss Olive Lanson followed with four 
solo numbers, “Hunting Song,” “Bird as Prophet,’ and 
“Romanza” by Schumann, and an etude in F sharp by 
\rensky. The latter gave full scope for fine technic and 
the fair pianist was recalled many times and presented 
with flowers. The “Danse Macabre” was then played upon 
two pianos by Miss Lanson and Mrs. Hill, a difficult com 
position adequately interpreted by teacher and pupil. Miss 
Lanson’s other numbers were the intermezzo movement 
from Op, 118, by Brahms, “Love’s Dream,” No. 3, Liszt, 
and a polonaise by Moszkowski. The entertainment con 
cluded with a double number, “Kermesse” and “Waltz” 
“Faust.” The piano orchestra is made up as fol 
lows: Bessie Herrick, Mrs. L. F. Shedd, Gertrude Clem 
ent, Mrs. J. W. Graff, Gertrude Nutter, Alice Miller, Inez 
Moore, Jessie Western. Elizabeth Sharpe, Mabel Heath, 
Fleda Duffee, Don Wheeler. 
RRR, 
The Hills are removing from the Fenton Building to 


more commodious quarters in the Chadakoin Building, op- 
It seems hardly possible that 


Cesar de Bazan.” 


from 


posite the Sherman House. 
any new studios could be more artistic than the old, but 
the Hills are nothing if not progressive and pupils recog- 
nizing this fact come all the way from California to study 
in this justly famous Jamestown piano school. 

Vircinta Keene 





The crwth, comparatively few examples of which are in 
existence, is an old Welsh instrument, according to the 
London Sketch. It is akin to the violin, and it usually 
had six strings, four of which were played on by a bow and 
two of which were struck with the thumb. It was twenty- 
two inches in length and one and a half inches thick. 
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immediately and never referred to the music again during Lilla Ormond’s London Successes 


the run of that piece 
































eae On “Aa ical sopra m 
' - ‘ . i i” 17 SI ’ \ 
rhere is no one who will dispute the fact that the Dis 
¢ y ‘ . i ' ws 
patch is one of the greatest newspapers i Northwest 
It is hel« $s supren ost tor many vears ‘ r 
f its character and force It has been noted fo 
views of ings in the world of art and especially for , : 6 th 
musical criticisms we tind that during the wee 2 
not a word was said with regard to one f the most at . ' 4 
} ' , ‘ ‘ . folk y A ; ‘ 
ile ical events that has taken place in this city u ; , 
eral years, the Fiijah” performances Some of the ‘ i : 
sicians mterested are of the opinion that the neglect w t g of Brabms’ “M 
to the ict that the soloists were from Muinnéapolis : his ast . i 
1 that a large part of the orchestra came from tl ty ’ : “itm 
“A Nautical Knot” is a comic opera just completed by : \ half : ry “thy : b , O, t 
' ot . , a et if tue chorus, at least, and the director « , ‘ ' 
Dr. William Rhys-Herbert and which will be published , N 
} : : 7 z trom this city, so it would seem as if some mention t \ ed M ‘ 
this fal [he librettist is Maude Elizabeth Inch, who als : . ; 7 
: : , ‘ ” , > performances was imperative But not a word was t » anted R 
wrote the libretto for “Sylvi composed by Dr. Rhys : : . ; 
nal 3 . ‘ nd it has aused considerable comment and gril 
Herbert, and published about two years ago The cast , A cod ey 
ng thos musicians who worked so hard tor ‘ 
I tires lnsen cand singet nd. contrary t sessat alas 
equir a dozen g ingers, and, contrary to usual pi Sse nee : Pia Soin eet he .s 
there are four principal roles and two roles besides which , aneintia — Rail +} , ‘ 
a 4 , i s at \ils ralicy ‘ musi 7 ritic was 
ire almost as iinportant I writer had the pleasure ot j : 
. : t of e city er vacatio | » one was ap t : : : 
listening to the music t other day and found it very e1 . : sl , 
oo : te her duties Anvway. that is the charitat vies 
joyable, more especially as the ymmposer performed the " Sp . 
a i . ss wv Oy te , ter, tor it 1 inconceivali« that a paper s : 
dithcult feat of playing the piano, singing the songs am : 7 : : oss : 
; ] ' , er ged as the Dispatch would willingly slight such a mat ; 
smoking a cigar, all at the same time, and his delightful ee : ' 
} 1 Bi 2 ter In which $0 Many | pie Ww nterested 
aritone voice had a most delici graphophone effect a 
: nner 
the sounds issued between his enched teet! It mig . } 
: : : \ teresting program was give efore a large ¢ 
be thought that because this opera « from Dr. R ; ~<a 
: ge at e St ( re of Mu Mor \ r 
Herbert's pen so soon after t tata Ket tha 2 . 
5 : . cit W ! < yurpose t introducing bi lt ‘ 
it has been hurriedly pit together ( t : 
, - , ' re ae 
has been engaged in its composition f ver ir al ; a : 
a , why ' , t d English literature rog 
only finished the last number this week There are twe1 
ty-eight numbe m all, well divided W S$ ar i 
solcists, and while all are pretty there are a tew t see » 
to have qualities of popularity in them walt ‘ 
mg for soprano that is bound t ig hit lirst { 
t heard tl verture ‘ $ solo Late t M M 
comes ym as a chorus and then be ‘ the princip 1 mel 2 “ : 
dy of finale potpourr In fact, this number has been in : 
geniously woven in threughout the entire work and the iW 
effect will be that when it ts giver ic performance Song 
the audience will go away whustling waltz song; it W 
will become popular vening a ne W quite : 
lerstand how it wa mplished [here are a num ” 
b of rollicking " ti t \ 
time, ¢ ne to eq | t! | 1 { wi | < ‘ 
heard f 
nee ere 
“You never hear f Lou \ t pt san ‘ t ’ 
Prof. Emile Onet to the write tine t da \W ‘ i r S ’ \ re 
course, that is hardly t e€ expected nce you ave been the enemer Alwav etore j taker tein 
nS Pans nis ) . rethe haat 1 ; ' ; ' , . 
in St aul on 1 igw i during — ths of Tuly August ‘4 , ’ 
years ag ret eT 1 t ‘ J Uf u iy t t () 
cians of P \ ‘ te 
first cellist ft P e (yr d Op ' W g P Laas oO 
d tha r t m Paris We d | d ' f ’ ‘ 
vere clas te | Cor \ u t n the fall wil in Mi eal 
\ rs ag } w he i ; na certi t\ with the , a 
She played 1 gc t al thorn ! i iszt P fessor One ‘ ri lent ; 
With this he had no doubt but that vould be able te Cotninn Wihmedetia »: wih thi eee Se 
ees Rey pny ela! oe : , , ‘ Mott Pupil Well Received. 
ikKC his Way ywoer 1 “ musi } . 1 his time twee the tw cities 4 « verha 
the recommendation of ft s, he t ~ ? lere aS ' + hom ' all 1: , ‘ 
lara : | Z 
he was unable get anything to d wing t is inabil tema » week in Minne —o a ‘ 
\ ip 
itw } nol sd wer ey } nt ; ’ . . 
ity to speak Engl nd very “ \ S that to tw e da 
last sou and ‘ooking very hard for ething | Necae FH a H , 
this extremity he just happet wage list a 5 
in th Sas f MM , : ‘ 
n the orchestra of the Metrop eate ere . 
, 3 ; : Kittiebelle Stirling's Pianism. 
for the next two « three years ‘ a it fs 
z Kittiebelle Stirli , Mobile pianist i cat 
playing ragtime and the rest of the cheap stuff th i - ‘ | ' 
' : , ‘ , ‘ ited at 1 recita wivel vy pupils f ‘ | } 
piayed in theaters ie was barely king ving . o% 
; ' , : s ol \I | ¢ gal oril 
was thinking that thi ‘ a very Cc! “ 1 indeed whet ’ 
She + ! ; —_ ¥ nil ¥ nd | 
one day the Thor On ra happen on St i 
Paul 1 visit ) \ ‘ , i ‘ » with f tiful t 
! SURR 
} k ¢} ‘ | " ‘ ve Vo I © 3 
he ask the director for a piace mn tha rchestra Not 
4 3 : ; » the ) gt { ,corgia stiri er 
Ing loath Amato di s expecting that if e was id ; 
. ‘ 11 + . 14} { ' . j r presi t 1 1 \ ar? State \ ‘ 
ered a ull he wotlid de asked ft come tor trial at a cer 
af 
tanr time When he ipproached the director t make p 
plication he reached into hi¢ pocket and produced t rst 
prize certificate by way of himself di Music of the Mosquito. 
rector looked at the certif te ked Amat if he wanted ‘a tl lulw-mad t 


a position, and engaged him on the spot at $60 a week \ nnn ¢ W g 


That was the beginning of Amato's good luck For the I w ler why the king 
next six years he was second cellist in the Thomas (r Don't imitat 

chestra. By that time he had saved up enough money f I sing al ght . 

a trip to the old country, where he had been longing to go An’ I cat night 


for many years. Arrived in Paris he met many oid friends Haensel En Route. 

and hi ife (a French womar lid 1 want urn ut the man ther t , ' 
to America. So he obtained a position in the Paris Grand My .nusic understands .% she - 
Opera, and has been there ever since, about five or six He's giving me an encore 22 : f 
years. When he was in the Metropolitan Theater here the Just hear him clay s hat : ; 
other members of the orchestra used to call him the It’s music I was born to teact c 

“crazy Frenchmin” because of the manner in which he act But—keep me from my pupils’ reach! ' : 
ed when some of the music was passed out to him. Fre Atlanta Constituti 
quently he would glance at it and throw it on the floor —___—_— 





He seldom looked at the music after playing it over once Gluck’s “Orpheus.” under Mottl. w : f 


because his ‘nemory was so prodigious that he learned it paying operatic 
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Tributes to Madame de Rigaud. every case in tone production, clear breathing, phrasing and a clear The Story of a Great Success. 


: ; ; enunciation. Madame de Rigaud is very enthusiastic about her is : 
ara de Rigaud, the well known exponent and peda- work and her pupils are enthusiastic about her The following are some recent opinions on the work of 


ich pronounced success with F Bid id ble t 4 h di ..., Michael Kegrize and his Seattle Symphony Orchestra, de- 
NE BL GRE PSS “ew voice teachers are able to produce such diversified : ‘ , Penns : 
few seasons in New York that ae oe : o ae , seribed at length in a recent issue of THe Musica 
adduced to prove her high posi- "4 enthusiastic opinions from widely separated musical Cite 
e trainers and interpretative . . : 
— : : . f : Katuarine Goopson,—-“The accompaniment played for me by 
Mme. de Rigaud values Seattle Symphony Orchestra was as good as any I have ever had 
chiefly of the tribute < anywhere in the world; it went perfectly It is a very easy orches 
such testi tra to play with.” 


bad nd purel Miscua Etman “I irprised to find such a capable bod 
ed, and irely a 

of orchestra players.” 
writers afte ai . ; 
writes after hav Maup Poweu I was delighted with the magnificent suppor 


. | id ’ . 
the splendid : of the Seattle Symphony Orchestra, under Director Kegrize 
appe nded let ALEXANDER SASLAVSKY “Tl wish to express my thanks and a 


ceived by thi t preciation for the splendid support in the accompaniment of my 
z concerto I also enjoyed very much the other numbers on t! 
ages here and program. Seattle should fully appreciate what Mr. Kegrize is doing 
for it in the line of symphonic work.” 
of the Metre : Norpica.—“I am especially pleased with the o»portunity to sing 
Ber ¥ with the Seattle Symphony Orchestra of which I have 
derful reports in the East.” 
Outvia Dani “Mr. Kegrize is an tist He has given Seattl 


Operas of 


orchestra that is a credit. The people of this city should be 


May 1, 1908 7 a i 
my r proud of it.” 

ARCHIBALD Sessions.—"“Seattle should be proud of its symphony 
orchestra Mr. Kegrize is a man of broad musical culture, well 
grounded and capable He handles his orchestra effectively in con 
certed work because he himself plays all the great concertos He 
is a violinist, pianist and organist, and knows intimately the stand- 
ard concertos for these instruments. He is a man of high reputa- 
tion and is in every way worthy of it. The Seattle Symphony Or 
chestra is favorably known; it is in capable hands and the people 
here should be proud of it 


Movements of the Motts. 


Alice Garrigue Mott will spend the summer vacation 
CLARA DE RIGAUD in different resorts, and will resume her teaching Octo 
; ber 1, at her residence-studio, 172 West Seventy-ninth 
embracing as they do, the views of an operatic ctreet’ New York City 
: an operatic contralto, a conductor, and a pianist To avoid interruption of lessons, Madame Garrigue 
Orchestra 


Mott will advise applicants by written appointment only 

Rich Music. The large waiting list of pupils will be taught by Belle 
He—So you think married life ought to be one grand em, Margery Bostwick, Jessie Nash Stover and Grac« 
oe oe ee = : ee’ Madison, assistant teachers. 


de Riga 


ompanist weet song! 
She Yes 


He—What ; would you prefer for this matrimonial 


Pupils of Esperanza Garrigue (the well known vocal 
teacher) may expect to hear (before long) that Madame 
Garrigue has resumed her professional work. Madame 
Garrigue has already sufficiently recovered from a serious 
illness to travel and enjoy the summer vacation with her 
. sister, Alice Garrigue Mott 


millionaire.—Tit-Bits 


a thed en ne 


ballet fairy tale, called “Der Verlorene Groschen,” 


} t 


Johannes Doebber, was produced in Leipsic with \ handsome memorial album is to be issued in connec 








ndly success tion with the Munich Brahms Festival in September 


FORMER STUDENTS OF 


‘|THE COLLEGE OF MUSIC OF CINCINNATI 


ybliga WII! please send in their present addresses and learn of something to their advantage 
worn: SgreNs Address: COLLEGE OF MUSIC OF CINCINNATI 
photograpt! 


"FARRINGTON 


Mf theory and CONCERT VIOLINIST 
itory, preter PUPILS RECEIVED 1iS2 East 22d Street, New York 


opening a 


vy orchestra is px 

t t ce Ad 
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SCHUMANN-HEINK 


'Trans-Continental American Tour 


Direction: THE WOLFSOHN MUSIGAL BUREAU, 1 West 34th Street, New York 
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OBITUARY 


Fanny F. MacDowell. 





Fanny F. MacDowell, mother of Edward A. Mac 
Dowell, the late composer, died Monday morning, July 12, 
in the country home of Walter MacDowell, her oldest sur- 
viving son, at Phoenicia in the Catskills 

rhe untimely death of her son Edward broke Mrs. Mac- 
Dowell’s health and she had been ailing ever since. It was 
she who spent many years with Edward in Europe, guid- 


end watching every step in his studies and develop 
well be 
areer 


ng 
ment, considered 


She 


so that she may an integral fac- 


tor in his growth and c¢ also was for many 


ears the secretary of the National Conservatory of Music, 
and had a large circle of friends here and abroad. 
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Lesehetizky Method 


Mr. Georg Kriige 


New York Tribune: Georg > ew 


intellectuall ian 

correct toding wd ripe experience. 
Staats-Zeitu = Ss Gove Kriger is 
an ———— jist, who wed 

sonata that does not belong to the ordinary 
set. 


THE MUSICAL COURIER 


Minn., on July 15. She had gone there to play at a con- 
cert, and immediately after the entertainment fell ill, 
lapsed into unconsciousness, and never ~recovered The 


body was taken to Minneapolis for burial, and a special 
musical program was given at the funeral services by her 
associates of the Minneapolis School of Music, 


Mr 


under the 


direction of Pontius. 





Archer Gibson and the Millionaires. 





Archer Gibson, the American organist, who is proud 
of the fact that his entire musical education was gaimed 
in America, is visiting with H. C. Frick and the ultra 
fashionable summer colony, near President Taft's sum 
mer home. He plays the organ, which he himself ce 
signed for the Frick seashore mansion (at Pride’s Cross 
ing, Mass.), goes automobiling, plays golf, et Such 
stories as have appeared regarding his motive m resig 
ing from the Brick Church are all garbled and mainly 
false 

Franz von Vecsey played the Beethoven violin concerto 
at the recent Nether Rhenish Music Festival in Aix-! 


Ch, App elle. 


CONCERT 
PIANIST 


Address: 92 and 93 CARNEGIE NALL, NEW YORK 
The New York Times: Mr. Kriiger played 
Bach’s A minor prelude and fugue clearly and 
knowledge, of | substantially. His technic is considerable and 


he has good qualities of tone. 


_ New York American: The Rubinstein Etude 
in C major was played with terrific speed, every 
note being clear cut and the expression faultless. 


in Beethoven's 


Best European Systems Pursued 





New York School of Music and Art 


RALFE LEECH STERNER, Director 


58 West 97th Street 
Phone, 679 River 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


Special Summer Rates—Booklet Mailed on Application —Uniimited Free Advantages—Mehlin Piano Used 





Esther Boone 


PRIMA DONNA SOPRANO 


CONCERTS and RECITALS 


For Bookings Address : 
MUSICAL COURIER 


437 Fifth Avenue 
NEW YORK 





DAGMAR 


WALLE-HANSEN 


Pourteen years one of the few principal cer- 
tified assistants of Leschetizky in Vienna, also 
concert pianist. For meng zoere has performed 
in the principal Burepesa. neat, and developed 
many concert pianists of 


Hotel Oesterreicher bet ( cwiead, Vienoas 


URNO 


as 
PIANIST 
Until Season 1910-11 in Europe 














BRAHM ™ o~ BERG 
CONCERT PIANIST 


Addresses MUSICAL COURIER 


THE MEHAN STUDIOS 


Mr. and Mre. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-known Tener, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weeks 
For Teachers and Protessional Singers 
July 6 to August 10 
Carnegie Hall, New York City 





Phone: 5946 Colombus 





rem HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio :-203 W. 108th Street 


Phone: 








10127 Riverside 





ALIGE MERRITT-COCHRAN, svun 


Telephone: 2305 J Bedford Management: W. S- BIGELOW, Jr. 0 Broad Street, Bostes 


113 Macon Street, Brookiyn, N. Y. 





WAN Worx 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Telephone: 3781-S8th Street 


TENOR—UR. and WRS.—SOPRANO 
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Musical Courier Remembered. 


The accompanying post card was sent to Tne Musica 
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OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contraito, formerly of 
the Conried Grand Opera Co.; Mme. Marte Bengete. a0- 
preno, Metropolitan Opera Co.; Mme. Bernice de Pasquat!, 
soprano, Metro .*——* Opera Co; Allen C. Hinckley. basso, 





Metropolitan pera Co.; Léon Rains, basso, Royal Opere 
House, Dresden, Germany; Mme. Sara Anderson, soprano, Grand 
Opera, Australia and Germany; Kathleen Howard, contraite, Frank 
fort-a-Main Opera Co.; Mme. Carolyn Ortmann, soprano, Grand 
Opera, Bremen, German Irvin Myers, baritone, Grand Opera 
Italy; Joseph Baernstein eas, Grand Opera, Germany; Elizabeth 
Leonard, contralto; Bessie Bowman Estey, contralto; Marie Stoddart 


Alice Merritt-Cuchran, sopranc; Elizabeth Biamere 
Laura Combs, soprano; Grace Longley, soprano; 


Gayler, soprano; 
Turney, soprano; 


Mildred Potter, contralto; a Hanford, contralto; John 
Young, tenor; Geor Murphy, tenor; Alfred B. Dickaon, tenor 
Walden Laskey, baritone; Edwin Evans, baritone; Henri G. Scott 
basse. 


Telephone s66q Please Studie 61 East 64th Street. New York 


WERKGARA 


207 OYCKMAN STREET, NEW YORK 


Prose 3503 Audubon 


Mine. von KLENRER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses 'a Methods of Teaching. 

POINT CHAUTAUQUA, CHAUTAUQUA LAKE, 
BEGINNING JULY ist 

For Terms, Etc., Address 301 West S7th St. 


E““ WicLELLAN 


TEACHER OF SINGING 
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Lectures and Reciteis 
N.Y. 


Atelier Bullding, 33 West 67th St., New York. ‘Phone, 4225 Columbus 
Most eseminest gusile cow of ng are: Da i on 
Tom Daniels, bas ieatrice Fine, « . } 
same © che a ten ' Antoinet Har “ 
Suzanne Harva soprar (5 


tra Te : William Weild, bass; Edw 





Geder Besagemes! of 
ARTHUR F. GOODRICH 
2 West 29th Street 





EUGENIE 


MEZZO 


Now Booking Season 1909-1910 





SASSARD 


Manegement; M. H. HANSON, Carnegie Hall, City 


VIRGINIE 


SOPRANO 


CONCERT SOLOISTS 











Rew Pork Colleae of ‘Music 


— East 58th Street 
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Private inetruction ww bi are nging Violir "Ce 
branches of musi by rpassed for ite exce 
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harmony, counter nt cal sight reading, ensembic playimyg 


free admission to concerts, lectures, et ete 


Students received aay Catalog sent on apotication 
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studios. 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New Yor! 
‘Phoes, 349 38t0 
BARITONE 
Soloist Exclusively 
Care of MUSICAL COURIER 
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CHICAGO 


CHICAGO 
Concert 
Organist 


CHICAGO 








ITALY. 
LUIGI AV E- ne ty A 


DEL CONSERVATORIO DI NAPOLI 
Impostarione defla Voce. DMztone Vocale. Repertorio 
74 Pore Bonoparte MILANO 


sont’ CASTELLANO 


Maestro di Canto 
MPOBTAZIONE. REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


TEACHER IN POUR LANGUAGES 
riorence, Via dei Conti! 7, Pe. 2de 











admire rs 
t yet made up he 
MEZZ0- 
Tour Now 
B 
FLOR- 
STUDIOS 
THe LANKOW STUDIO. 
evuccessor ro MADAM ANNA LANKOW 
SOPRANO 
Resident aageee : 1220 pa Avenue 
ICTOR HEINZE, President CLARENCE DICKINSON, Director OR, WILLIAM CARVER WILLIAMS, Registrar 
Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND ORAMATIC ART, Auditorium Bolling, Chicago 
Which gives the Addresves of MUSICAL SOCIETIES. CLUBS ETC 
612 Pine Arte Bulldiag 
PAUL W. McKAY 
PRACTICE Address: 160 East Adams Street, Chicago, Ill. 
BASS-BARITONE 
The A. L. WHITE MPG, GO. *18,£agieneod re. 
KIMBALL MALL, 243 Wabash Ave., 
CONDUCTOR—Apollo Musical Club, Mendelssohn Club 
Studio; 520 Fine Arts Building Chicago, itl. 
CONCERT ORGANIST, 
/KARLETON HACKETT 


final, and that 
after 
F 
R CONTRALTO 
E 
D 
A ooking 
———________ SOPRANO 
Under Exclusive Management of HAENSEL & JONES, 1 East 42¢ $t., Now Yor 
Personal Addresses: 122 W. 114th St., Phone 5414 
ENCE a New York City, and 888 North 42d 
St., Phone 1379 D, Preston, Preston, Philadelphia 
Fine ARTS BONDING, Chicage, tL. 
25 WEST O7th STREET, NEW YORK CITY 
Specially prepared by her, and seven years a teacher with her in her 
Address: Auditorium Building 
ra 
me, Edgewater 77 
The best school for serious students. A complete course of study in each department. A faculty 
PROCURE ENGAGEMENTS, Use the 
Louise St. John Westervelt 
SOPRANO 
Price, $2.50 Delivered 
BASSO CANTANTE 
304 Kimball Hall 
INSTRUCTION 
LECTURE RECITALS 
TEACHER OP SINGING 


ier last 
1909-1910 
Direction---R. E. JOHNSTON, St. James Building, New York 
MARY WOOD CHASE Freee 
MRS. JANE GORDON 
Wabash Avenue, Chicago, Ii. 
COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4e*"ecium Buliding, 
of unrivaled excellence. Unequaled opportunities for thorough education. for new catalog. 
AMERICAN MUSICAL DIRECTORY. 
Concerts, Oratortos, Recitals 
943 Fifth Ave.—Telephene : 4292- 3.h—New _York 
V A L | § E Concerts, Oratorio, Recitals 
HARRISON 
M, 
PIANO ORGAN 
COLORATURA SOPRANO 
CLARENCE DICKINSON 
Auditorium Buliding, Wabash Ave., ish Ave., Chicago, Ii. 
Kimball Hall, Chicage 
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tremendous dramatic 
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bred a feeling of regret that we 
London 


Mark Hambourg. tk 


GRANVILLE 


BARYTONE 


was afforded ample proof yesterday that her popularity is still at 
The King, 
whole of the front row of stalls; 


though not able to be present in person, 
the Prince of Wales 
the hall was filled with an 
which evidently found the 


for the rest, 


June 1%, 1909 


Both 
unable 


the keenest interest 
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appeared here as 
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Madame Nordica last Brunn- 
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good fortune it was to see it 
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at the same 


force of the duet from the first 
opera to an end, quite so 
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she flung herself into these two scenes 
heart, and her superb singing inevitably 


should see her so rarely in opera 


Globe, June 18, 1900 


1€ pianist, is at Dieppe with his wife 


Recital Tour Oct. 18 to Mov. 5 
Middle West 
Management: Ww. R, ANDERSON 


5 West 38th Street 
NEW YORK CITY 





: TURNER-MALEY 


Pars Anre 


be Wass Cont nak: Wad 
Phone, 2920 Audubon 





CHRISTINE BROOKS 


IN AMERICA AFTER FEBRUARY 1, 1909 


MEZZO SOPRANO 
ADoRESS 


625 Orchestra Guliding, Chicage, 








MARIE ZECKWER 


SOPRANO 
Managemement: HAENSEL & JONES 
1 Bast 424 St., New York 
Wetetetette Address: 106 North 34th St. 


Phone, Preston 4181D 





EDWIN EVANS 


BARITONE 


THE WOLCOTT 
Bist St., by Sth Ave., New York 





Frances 
Hewitt 


BOWNE 


MANAGEMENT : 
WALTER R. ANDERSON 


5 West 38th Street 
New York 





STUDIOS 


KIMBALL 
HALL 


RAGNA LINNE 


DRAMATIC SOPRANO 
For Terma and Dates. address 
Musical Agency, E. A. STAYRUM, Mgr. 
STEINWAY HALL, CHICAGO 





The WALTER SPRY PIANO SCHOO 


Suite 625 Fine Arts Building, Chicago 
Witsmor Lemowr, 
Catalog mailed on application. 


Watter Spry, head of Adult Department; 


teacher of classes in the Faelten System. 


WALTER SPRY, 
Director. 


head of Juvenile Department and 
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CONTRALTO 


Management 
WALTER R. ANDERSON 
6 West 38th Street, New York 
Phese, 349 38th 
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JOSEPH SCHUE 


SOLO HARPIST 


Pittsburg Orchestra 1908-09 
PhiladeiphiaOrchestra 1909-10 





THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches 
Write for catalogue 
Fuller Building, 10 South 18th St., Philadelphtfa. 


SHERWOOD 


CONCERT and RECITAL PIANIST 
2iat SUMMER SEASON AT 


CHAUTAUQUA "s'v"° 


1909 


Weekly Artists’ and Students’ Recitals. Thirty 
Interpretation Classes and Lectures, supplement- 
ing private instruction. Miss Georgia Kober and 
Mrs E. T. Tobey, assistants Address SHER- 
WOOD MUSIC SCHOOL, Fine Arts Bidg., Chi- 
UL; A. H. Holmes, Secretary 





July 3-August 14, 


cago, 








EDWARD 
SHIPPEN 


VAN LEER 


TENOR 
Concert, Oratorio, Recital 
10 South 18th Street Philadeiphia 


ARTHUR DUNHAM 


‘F.A. G. 0.) 
CONCERT ORGANIST 
Address: SINAl TEMPLE, INDIANA AVERUE CHICAGO, ILL. 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Bullding Chicag® 


Gottschalk Lyric School 


A comprehensive, well-graded Musical Education 
Instrumental and Vocal, by Teachers exclusively 
attached to the School. atalog mailed. 

KIMBALL HALL, CHICAGO, ILL. 


Mrs, STACEY WILLIAMS 


VOICE 
STUDIO; 406 Kimball Halt 











Chicago, Hi. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.”"—Pugno 


“A tone which blends so well with my voice.”’—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 
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NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET. NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Direcrors: Cart Hern, AuGust FRAEMCKE 


Instruction gives in all branches of music from , Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals 

Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 
professors. | concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN dp ng OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
arn O Pr nt 212 West 59th Strect, New York City 


( 
29 





FACULTY, EXAMINERS A LecTruRERS 





nd Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


S. PFEIFFER @ CO. 


Tet 4567-79th 220 East 86th Street, New York 


FINE OLD VIOLIN Violas, Cellos and Basses. Leather Cases and Prench 


Rosins, Fine Tested and Silver Strings our specialty. 


Artistic repairing by the renow ae 
Violin Makerand expert . . MR. WM, V. PEZZONI 
VIOLINS. IMPROV ED 


>SENOD FOR STRING PRICE LIST: 








CONCERT DIRECTION 


EMIT GO TMAN NI 


MUNICH, Theatiner St. 38 GERMANY 


CABLE Konzertgutmann, Munich TELEPHONE: 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


REINDAHL VIOLINS 
and BOWS 


Violas and ’Cellos 


Artists know the rarity 
of violive whose tones ere 
“oweet” from lowest G to A 
ia altiesime. You know bow 








ADDRESS 2215. 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

tiamburg; the Bechstein Hail, Bertin. 


jud- 
tog PAD ee Alb cre Vere, "Aneorse, ‘Fined Kecialer. 








Van Rooy , Carrefio mech you desire « violis 

——— other gw. Fang Also manager of the whose tove qualities are dis 
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Berlin} hilharmonic Orchestra and of Arthur tye LE ge 


sympethy perfection of open 
fifths, sopped fifihs, thirds 
octaves, clear harmonics, 
pure pirsicato tones, distinct 
arpeggios, distinct in shake 
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quickly responrive te bow 
Preaeure from real ptanies 
mo to fortieaimo If sou 
heve suck « violin you may 
Bot be interested ; if you have 
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& booklet—“As Artia's 

‘ouch "—which | ill giedly 
mail you FREE, aed wbich 
contains from 
world famous artirte, who 
ase BRINDANL VIOLINS 


Principal Agency for Music Teachers 


ONAR Berlin, W. 
CONCERT DIRECTION 


Schelling St. 6 
Apply for Leonard’s 


“Tilustrated Musical News.” 


-| ORNE| Reindadi Grand Model, $200.00 
REINDAHL My I 
Use axp E 
s Bernard Listemana ‘Sete 
Chas. 6 


TENOR and TEACHER 
VOCAL INSTRUCTION 
40.-8 Carnegie Hall Prone 1350 Colem> 








Violins seat te responsible 
persons on trial, for compar 
ison with other new or famous 
old violins; If desired, gradual 
charge accounts opened. 








KNUTE REINDABL 
Frits Kreister Atelier: 318 Athenseum Bid'g 
26 East Yen Sores Stree! 
CHICAGG. WLLINGIS, USA 














PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Chief of Tur 





Rererence: The Editor-in 
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BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 


Branche-Institute, Berlin-Charlottenburg, 8-9, Kantestr. 

CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all o- 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION Alexander von Fielitz, P. Geyer, Wilhelm 
Kiatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Arthur Willner PIANO 
—jeorg Bertram, Severin Eisenberger, Al. von Ficlitz, Guenther Freudenberg, Bruno Hinse 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof, Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Marthe Sauvaa, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanut! Vernon Spencer, 
Prof. E. E Taubert, F. W. Otto Voss. SINGING—Eugen Brieger, — Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer), Frau Prof, Seles 
Nicklass Kempner, Nicolaus Rothmuechi (Royal Chamber Singer), Dr. Paw! Bruns, Adolf Schultss, 
Sergei Klibansky, Wladyalaw Seidemann, Alfred Miche OPERATIC CLASS—N ae 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spieria 
&« HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director ato” 
Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received @ 


any time. Consultation hours from 11 & m to 1 p. m 


Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractore 


Education from begimning to pret Full courses or simgie branches. Principal 
admission times begin April and Septemb Ad granted also at ether times 








Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGEEST MUSICAL TASTE 


Nes. 66 and 68 University Place 








NEW YORK 














THE MUSICAL COURIER 


STEINWAY 


PIANOS Marsan & Hamlin 


STEINWAY 4 SONS are the only manufacturers who make all component “THE STRADIVARIUS 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Q; ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











; PRINCIPAL VWAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. inate Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 


Metal Foundries and Lumber Yards at Astoria, 
CHICAGO, ILL. U. S.A. 


Piano Case and Action Factories, } 
Long Island City, opposite 120th Street, New York City. 























W/7ItD NARE CO. 
pau? KNABE 6 CO. ep; vetares 














THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 








It is built to wuts the most 
cultivated tastes : : : : : : pula appeal to the most critical musical taste, and are 


receiving more favorable comment today than any ether 
The advantage of such a piano re of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity amd 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 


ees. 2 2:24) Es ta . 
and Modernity of cases. 
CEE | aaa 7 


SOHMER & co. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


sOHMER BUILDING || Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








